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CHAPTFR 1: FOREPLAY

What does love have to do with it, do with it?
Isn’t love just a second hand emmtlon?

Troy Britten and Gordon Lyle (1984)

"The subjéct of the ﬁha;drus is Rhetoric‘and Love, "
accordihg to J.A. Stewart. Many scholars sha#e this
_interpretation of impiicit intention in Plafo’svtext. The
Phaedrus is not only a Jjourney into the'heart of rhetoric: 
it is the cornerstone of the rhetorical canon itself.
Richard Weaver, whose commitment to Platonlc 1deallsm has
~influenced the rhetorical canon, explains that the "explicit
topics of the dialogue are, in ofder} love;_the soul,
speechmaking and the Spoken and written word,ior what is
generally termed by us composition® (Biézell 1054).'»Thus
there are maﬁy’variant interpretations that assume implicit
intention,‘ o
| And indemd 'a>100k at the'topjcal struéturé:of the

- who $tate chaL the,subject of the text is lovegy The tOplCS
of the’speech@s-afe centered around the discussion of love;
however, the subject of the Phaedrus is‘not written in the
text’s surfacé structure, nor is it simply a presentationvohv
the value of Rhetoric,supmittéd artfﬁiiy by the author . The‘
subject of the'gngggzgg will,reveal itself during my
deconstructive reading, but first I should like to considér

the important topical structure. This structure may be



‘_;7exam1ned through the tonventlons of dlscourse analys1s andd;,yywﬂ

Jprex1sts 1n 1ts own‘potent torm.; However, the toplcal

i structure creates clues and trace of thought that exact a{

'[rhythm,_a rhythm that escapes 1ts boundarles and modulatesryygﬂ?f
Cits own 1ntox1cat1ng mu51c.i Mus1cal varlatlons arlse fromf G

v?the ardent beat of the text and reverberate 1n thelr own ,ifaj‘”

,‘1da‘potent cllmate. The text and toplcal structure of the

tbPhaedrus only suggest rules and 1ntent10ns~"jﬁ
f‘yA canon true to 1ts name is a puzzle, as afé; for7_f.u"
‘hexample the fourteen enlgmatlc 01rcle canons ;uxﬁf,uﬁ
};recently dlscovered on the 1n51de back cover of a
hw”ffcopy of the Goldberg Varlatlons annotated by the
ybkcomposer (Bach) ‘wrltten 1n Bach’s own hand they
Thm’are based on the flrst elght notes of the ground of‘m
;hfffthe aria on Wthh the precedlng thlrty varlatlons
’ﬂﬂwere composed They are not however,uwrltten out
deln their entlrety._ Instead, clues are prov1ded to ;_"
kflndlcate the klnd of canonlc treatment requlred 1n”
"Vﬁjeach casew*the number of v01ces, the p01nt at whlch.‘V”
'_1these vo:ces should enter.v Yet a great deal is i
“hf:stlll 1eft to the 1ngenu1ty of the reader, “in.
”5H!partlcular the manner 1n whlch the 1ater v01cesu“”
:1m1tate the flrst though they are all rlgorous
coples of the subject they may well be 1nverted

""reversed and/or begln at a dlfferent pltch (1ndeed"



f.gdseeks a prlmary rule only to dlsallow lt that I explore'a

'ffatvleastﬁth of these new add5 ons to the Bach

ofCanon’Canﬁbe solved 1n more than“one way) (Runyon

"ﬂQIt is w1th thlS type of varlatlon 1h mlnd a varlatlon that;ff77*”"

hpre01se toplcal ana1y31s of the speech of Lys1as. Keep ”n
f‘mlnd that a: canon 1s a puzzle and that the cornerstone of a}Yﬁ

”"~canon by Vlrtue of 1ts prlmary pos1t10n 1s deceptlve, henced’h

fﬁipthe 1nf1n1te realm of var1at10n.~ tf

The Speech of Lys1as is. presented to the o

"~?7reader/1lstener in the flrst pages of Plato s Phaedrus, 1t.fjf

*;ifls retold to uocrates by Phaedrus after he alludes to 1t 1nr,"rh

d;;the Openlng Speeches Of the dlalOQUGo- The dlscourse toplc S

. of the speech the toplc of 1ove 1s also 1ntroduced 1n thlss' 

”‘f_jdlalogue 'whlch foregrounds Lys1as S speech and 1ts tOplC.

.Moreover, the dlalogue foregrounds the "1ngen10us" p01nt

"that makes the speech of Ly31as o 1nterest1ng to Phaedrus,;g,fh

'-}fphence worth re-telllng to Socrates.p It 1s a cataphorlc:dff

A{referente that looku”forward in the text for”its

: cklnterpretatlon. Theq"lngenlous" p01nt 1s a lex1cal

ff selectlon that 1ntr1gues the reader/llstener._ From this
1fsmall blt of 1nformat10n, 1t mlght be assumed that the

T{.reader/llstener w1ll 1ndeed 11sten to the forthcomlngb

“vfspeech



A .phaeqrgs_-- o
_{Socrates.itnhereddo_you hail‘fron,,Phaedrus,~andiffL
ﬁhém:“é;:a} ydu'-bcund?f IS B |
Phaedrué-f Frcm Lys1as, uocrates, the»son of'*"“
f.Cephalus;;and I m g01ng to take a walk out51de the
_walls._ You see, I Ve spent qulte a 1ot of tlme §
dlndoors there, s1tt1ng stlll s1nce daybreak And B

’ I’m under orders from our mutual frlend Acumenus to '

:take my walks on the country roads-l ‘he says they re'f

more refreshlng than those 1n 0101sters.“ o
nSocr., He. is perfectly rlght my frlend.‘:sofit
’V>seems that Ly51as is in town.‘ o
jPhaedr. Yes, ‘at Eplcrates' house, youvknou, next -f
"the temble of Zeus, the one that used to be
‘Morychus':v | | S |
"dSocr.‘ And what washgolng on there7 'I;n~Sure”that.»
'LfLy51as gave you a feast of eloquence. , ‘. » |
‘rlehaedr. I’ll tell you 1f you have the 1elsure to -
~1come along and 11sten.;ﬂ' | |

’Socr. What° Don’t you thlnk that hearlng how you

and Ly51as spent your tlme would be to me, as Plndar';j"”

;puts 1t "a matter of loftler 1mport than even the :f
=most 1nstant task"°l‘7’”'”
‘Phaedr. Lead on then.'

h-SOdr; Tell me.all;s



*talk wasvvery much of

n,ﬁthe tOplC that engaged us was,fln a way

'3uﬂflove.- Ly51as, you must know, has put in wrltlng theghﬁi».lw

. 7fattempted seduatlon of a han some boy, but not by a f”1~;":*

fiylover of hls"WThat was, in fact what made 1t sot

'Zlngenlous, the p01nt belng that one should rather

'”'surrender to a non 1over than to a lover.

‘”jfThus, Plato has 1ntroduced h1s dlscourse tOplC through the

nrfscharacters in. h1s dlalogue. He has expllcltly sald through i

:fg°the toplc.:‘”

»‘the character of Phaedrus that the dlscourse tOplC 1s;l"1n aﬁffhff*

~‘way lovexﬂ‘ Plato wrltes that what 1s belng talked about 1‘

,:jthls dlalogue 1s 1ove, and he forecasts an "1ngen10us" p01ntff‘cf

‘f'that w1ll be the tOplC of The Speech of Lys1as.v Thls

“rtstaglng 1s 1mportant not only to The Speech of Ly51as, but A

‘to the complete text of the Phaedrus.a It 1s 1mportant to

bflthe speech of Lys1as because 1t engages the attentlon of theff M

"freader/llstener by the selectlon of "1ngen10us" as. a‘:ﬁwﬁ

referent to the nature of the speech The staglng 1s'

o verbally ewp11c1t as to toplc and the;nature (1ngen10us) ofu»h':h(

Latcr 1n the dlalogue, PhaedruSmexclalmS°v "As far as

,sfthe maln p01nts are concerned—-practlcally everythlng Lyslasff"'

'rfsard about the dlfferences between the 1over and non lover——x

frI can summallze for you, tOplC by tOplC, beglnnlng rlght at ?'yﬂv |

‘,‘the start "5 The" reader/llstener 1earns, then that the'}fxffh“




"'fframework,vthls dlalog

speech is not only about love, but about the dlfferences -

"~between the lover and the non—lover.d Phaedrus complements S

the prev1ous staglng by ahnoun01ng that he w111 summarlze::fi‘k

these dlfferences tcplc by tOplC. Thendlfferences‘are the'3v

‘maln p01nts of the speech and Phaedrus has th1s knowledge 1n*;’"

hJs memory,.he w1ll 1mpart the new 1nformatlon to Socrates
1_and the reader at the same’ moment The staglng has glven
sthe text a p01nt of departure'“ The Speech of Lys1as.. It 1s;7,

: my 1nference that the openlng;dlalogue is a toplcal‘

’?pel ts'tc love as a pretheoretlcal o
notlon of the"toplc’ that Plato w1shes to present to hls'g_-f=

reader.v Thus, thlS 1nformat10n becomes the aspect of the .

'Vcontent that 1s “ "“Cltly reflected in the text as. the

'formal record of the utt T(Brown and Yule 75)

W1th thlS knowledge the reader comes to The Speech of
:Ly51as.v Scholars have assumed that the speeches on love andlh:
,thelr placenentjlndicate a pr1n01ple of stablllty w1th1n the».'
‘dtext and that that stab111ty may be derlved from the
:toplcal structure (what the words themselves say), as well -l?u
'as the structure of the text 1tse1f (1n partlcular the '

,_'rhetorlcal examples and the sequence 1n whlch they are ERLIEER

.'.vapresented 1n the speeches) However, T belleve that Plato svf

,btoplcal 1ntent10n 1s not expllcltly presented 1n the textualg;hz

-qualltles of the Ehaedrus, therefore my ana1y51s of the

fspeech w1ll 1nclude the textual aspects of the toplcal




fstructure as well as. my 1nterpretatlon of Plato s use of the:

”;toplcal structure. To accompllsh thls task I refer to the e

’I*thematlc organlzatlon of the speech 1tself and what appears

“to be the strUCtural framework that Plato utlllzes for thls

nwtext The toplcal structure of the flrst paragraph of Ther”jt1~t

o Speech of: Ly51as 1mmed1ately engages the reader/llstener'
.‘(I) What my 01rcumstances are, you know, and you

'-.have heard how I belleve they should be settled toﬁ;;»u“

N 0

tiour best advantage. (2) I clalm that I should not
'”‘fall to obtaln what I asked merely because I am not d

| ’fﬁa 1over of yours. (3) As soon as thelr pass1on

'“;abates lovers always feel that the1r favors have fﬁhfr7

wbeen wasted but non 1overs never have reason for
H’regrets.:(4) It 1s not under constralnt but as free”
f”dkagents, taklng careful thought for what is w1th1n-”‘
Lythelr power to control that they regulate favors Inp'
_proportlon to thelr means.i | | ‘ vA |
-The wrlter engages hls reader/llstener 1mmed1ately w1thz

“"what appears to be an exophorlc reference° What my

' ”c1rcumstances are, you know.' Plato has wrltten a speech

thw1thln a speech w1th1n a text - The speaker 1s Phaedrus, who,7

gpeaklng as Ly51as, but both speakers are the v01ce of
'?hPlato, who has created the 01rcumstances of whlch we are, asf

"5freaders/llsteners, supposedly aware.' ThlS reference 1s

L evoked;WIthIn‘the text~1tself,,1t is an anaphorlc reference.h’g. :



Lex1cal 1nterest 1* achleved 1n an unusual way 1n the

.flrst two sentences. The speaker engages the,_ﬁfﬁtffﬂlvl'

rfnreader/llstener (by addrosslng Socrates) w1th the reference“f"

:“;to you in the flrst sentence'anduyOurs in the second Plato 577”:

’ engages the reader/llstener by the dlrect reference that

_becomes a double referent.. one that addresses Socrates and f

: ;gone that addresses the reader/llstener.- The wrlter

t filmmedlately establlshes an I thou rhetorlcal relatlonshlp

f[f,between the speaker and the llstener/reader.i ThlS L.ﬁngf

wrhetorlcal relatlonshlp 1ncludes the reader/llstener w1th1n
,f_the actlon of the dlalogue, that 1s the reader/llstener 1s *p
aj.part of the textual encounter.‘ Moreover, she becomes the f

.reason for the textual encounter by belng 1ncluded as. a o

o pdouble referent'v ‘the reader and Socrates. Plato also

’engages the reader/llstener as a non lover.. because I am

'-Tnot a lover of yours.» The flrst two sentences of this

’speech form a- bond between the reader and the text, thls'efl-‘
tflex1ca1 strategy engages the reader/llstener as tOplC and

: part of the "1ngen10us“ p01nt of the speech the reader 1s

"“about to hear. The reader/llstener becomes part of the

; textual 1ntegr1ty of the text 1tse1f The metallngual o

“ffcomment of the flrst sentence, how I belleve they should be ,.vt

TV”settled to our best advantage has 1nstructed thls non—lover,_l~f

’tne reader/llstener that our best advantage 1s 1nherent 1n.5

'the speaker s 1ntent



a sequentlal progress10n 81nce not a lover of yours was a

In the thlrd entence) loverS'

fcome the tOplC, thls 1sff‘g"‘

‘comment_rnﬁthe’second sentence.v In the thlrd sentence, non—gfl",*”

v'lovers isfpaft of the comment. Thls, too, refers to the Qf)
"'comment of the second sentence not a 1over of yours (non-’ﬁ

dflover) Thus,;both parts of thls sentence, the toplc and ;Jfl

""the comment refer back to the prev1ous comment 1n an:FV

- unusual and cohes1ve way ) The cohes1on 1s almost 1llu51ve7ﬂ-f"

"‘~because of the lex1cal ch01ce of the phrase not a 1over ofgrgff“

c:yours.’ ThlS refers to a non—lover,_but the 1mmed1ate

v»‘response 1s to the word lover. The 1nformat10n 1n the thlrd‘

' =;sentence 1s not only new, but 1t also 1ntroduces the maln f',sﬂ

dlscourse tOplC, non—lovers never have re ason for regrets. S

;Although non—lovers have been referred to 1n the dlalogue,‘
Hfthe dlscourse toplc 1s clarlfled ln thls sentence.' ThlS 1s‘:
what the speech 1s about.; The sequence of phrases that

_preceeds the subject and t0p1c 1n the fourth sentence~

'uempowers the tOplC and subject they (non~lovers) w1th the 'h
(:lattrlbutes of Iree agents,<that take careful thought to

..regulate favors. The e po 1t1vm‘attr1butes reflect new ;‘h
"dlnformatlon whlch is p;esented as a log1cal progre351on from’f

the ‘revlo =3 thoug% | | o
. Plat 'ehqages hls’reader’s attentlon 1n the dlalogue byy;

pre:entlnq the toplt of the dlscourse as love. The toplc ofd‘

’._u,]ove engages tneyreader/llstener on an- emotlonal level




ibbecause a”unlversal‘plesu‘posltlon‘pool 1s attached to theib
.;”word 1ove.;fIt 1s a lex1cal and toplcal ch01ce charged w1th
f}emotlonal content.»vIn the speech however, the flrst

'1nformatlon about lovers 1s negatlve lnformatlon.. The same’

‘sentence (the thlrd) 1ntroduces the term non-lover,_ap:

f_*lex1cal ch01ce that needs deflnltlon. The structure of thlst_,‘

'f'sentence presents negatlve 1nformat10n about 1overs whlch is

_d‘followed by p031t1ve 1nformat10n about non—lovers. ThlS

: structure recurs (agaln and agaln) developlng throughout the_':

‘speech a rhythmlc pattern that the reader/llstener ‘comes to
VLexpect the pattern repeats 1tself llke old 1nformat10n,:
thus, lulllng the reader to accept 1ts conclu51ons. pnon—a;dh
'lovers never«have reasons for regrets;‘ B |

- The 1ast sentence of the openlng paragraph 1s another

‘ sequentlal progre551on of second sentence' they refers backf

fto the comment of the prev1ous sentence, non- lovers never ‘”

&have reason for- regrets ‘The- 1nformat10n in the flrst

‘sentence 1s old 1nformatlon, the speaker expllcltly tells .

tho reader/llstener (Socrates) that thls 1s so.' There 1sf,_li
"knew 1nformatlon 1n the comment of the second sentence.‘ L

;shuuld not fall to obtaln what I asked merely because I am:
not a rover of yours, however, the reader/llstener has‘a
’:hpartlal knowledge about thlS new 1nformat10n (the speaker 1s7

not & 1orcr of yours)

10



In the second paragraph 1nformat10n 1s presented w1th v_fi

the strong 1ntroductory theme, agaln. The theme of the x.‘
toplcal structure belug that whlch comes flrst 1n thevvuv
't sentence._ o | R ‘ o

(l) Agaln, loyers reckon‘losses-lncurredfin their
‘affalrs because of thelr love, andvalso the faVOrs
: they have bestowed and even add the trouble they
Qhave taken. then they make up thelr mlnd that they- _i
have long since glven ample satlsfactlon to the

‘beloved (2) But non—lovers cannot adduce neglect ofg'

»thelr property because of thelr pa551on or reckon 1n'v~v

past eyertlons, or blame the beloved for thelr

_quarrels w1fh;relat1ves. (3) The result of thlS is
that since so: many ev1ls have been removed noth1ng7
remains but to perform w1th eagerness such actlons
;as they believe w1ll gratlfy |

The lex1ca1 cholce, agaln, engages the readers 1nterest 1n
that he will be hearlng somethlng one more time; theb
'repetltlon enforces +he 1mportance of- the knowledge and’
brlngs it to a promlnent pos1t10n 1n the reader s mlnd.‘ The‘
1nformatlon lovers re ckon losses and also ‘the favors they
yhave bestowed refers batk to the last sentence 1n the f1rst
paragraph Thl agaln, is a’ sequentlal progres51on.» The |
old 1nformatlon in thls stntence is sllghtly dlfferent,

thus, thls sentente 1s COhLSlVe because of elegant

11



rlvarlatlon._ The second‘»entence 1n thls paragraph 1s also a ;'
‘form of elegant varlatlon.ﬁ:non—lovers cannot adduce neglecti'
‘tof thelr property beCause of thelr pa331on.n The top1c and |
'subject of this sentence js non—ldVers but the comment

"refers back to the flrst paragraph and 1s a form of extended .
"}fparallel progress1on. The last sentence 1s a sequentlal
progress1on that 1eads the reader to the conclus1on the ﬁcfif”
. result of thlS is that, 51nce so many eVlls have been l

removed ‘nothlng remalns but to perform w1th eagerness such

'-vﬁactlons as they bel1eve w1ll gratlfy f Agaln Plato uses the

,fend of h1s paragraph to leave the reader/llstener w1th a t'

-,p081t1ve 1mage of the non lover..” | | _ |

In the thlrd paragraph the strong theme, agaln,_lsffgff;’

k repeated and the reader/llstener 1s aware that the - :

.1nformat10n he 1s about to read/hear is old 1nformatron'ffpﬁf

ST ,(1) Agaln, 1f it 1s rlght for 1overs to be h1gh1y
'rlvalued because they profess to have partlcular

5:affect10n for those they love,_and are ready, both

~ in word and deed to g1ve pleasure to the beloved at:d”' -

yvthe cost of belng detested by everyone else,‘lt 1s*

’ﬁ"lpeasy to recognlze (1f they speak the truth) that

‘

‘“Lwhen later on they fall in love w1th someone else, fff'c

’1;pthey w1ll value the new love more hlghly than the o

*5d;bld§f'consequently 1t 1s obv1ous that they w111 do?fl,t“”q




- ev11 to the formcr beloved if it so biéas_e the new
| : éne;' R SRR i | . : ti : “
In the second and thlrd paragraph the author selects the ;ﬁu

”same theme,lagaln.l The repeated pattern evokes a type of i

(parallel thematlc progress1on in the larger context of thevl

'paragraphs, in more words, the wrlter 1s us1ng the

'paragraphs progress1vely to achleve cohes1on w1th1n the..
'tpcontext of the speech by merglng the themes of the f1rst -
sentences of the two paragraphs ThlS double 1ex1ca1 ch01ce:t
is a forceful cohe51ve dev1ce, the repetltlon blnds the |
*reader to the text by: promlslng old and glven 1nformatlon.
I assume that the glven 1nformat10n is presented to seduce
the reader/llstener 1nto a false sense: of securlty, the
glven 1nformat10n is old 1nformatlon and less. threatenlng
thanynewllnformatlon. 'The double seductlon is that Plato
‘has already~lntroduCed an "ingenlousﬁlpOint vet heEurgesa
'the reader/llstener to accept thls p01nt by . 1ntrodu01ng 1t

s "1ngenlous“ and then repeatedly referrlng ‘to 1t as. old
vlnformatlon. )

Agaln, 1n thlS paragraph Plato evokes the problems of
the lover.v The paragraph moreover, 1s 1nterest1ng because
‘1t 1s one complex sentence and exhlblts the forcefulness oft-
1ex1caJ ch01ce and arrangement.v The 1nformatlon about g
'1overs 1s presented in a serles of dependent clauses. '1f 1t

is’ rlght for lovers and because they profess to have Chn

13



t_partlcular affectlon, and are readyy both‘ln word and deed -
to give pleasure to the beloved at the cost of belng
' detested by everyone else.' ThlS Jnformatlon 1s subordlnatef
to the main part of the sentence. vJL is easy to recognlze'
“.(1f they speak the trutn) that when later on they fall 1n;é

3 1ove w1th someone else, they w111 Value the new love. more i‘
-‘hlghly than the old.‘ consequently 1t is obv1ous that they “

‘w1ll do ev1l to the former beloved 1f it so please the new .
one..> | | L

The informatiOn the reader’is,left with in this

ParaGraﬁhcis that thealover'will'value'newllove}mofethighlyr“
than the old. It is negatlve 1nformat10n about 1oversf‘the
wrlter has dedlcated this sequence to undermlne'the
1ntent10ns of a lover. Moreover, thlS sequenceVines.‘l
credence to ny prev1ous assumptlons about old 1nformat10n'
old 1nformat10n (old love7) 1s not only less threatenlng but
\1t also is more‘approprlate because 1t does no ev1l. »In.

'th1s paragraph/sentence the reader/llstener is ‘left w1th the

.1dea that it is obV1ous that they will do eV11 to the former .

'beloved if it so please the new one: 1overs do ev11.

B The sentence/paragraph that 1nforms the reader/llstener
_that‘lovers do ev11 1s ninety seven words 1ong : Thls
sentence/paragraph 1s constructed of three long 1ndependent 3

clauses;”the maln 1dea, another dependent clause, and a

conclus1on drawn from the serles of clauses that are
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'ffflntroduced w1th the 1ex1cal ch01ce}

ﬂﬁxyThls openlng phrase gets lost by the end of thls compleX ;pﬂ*'h

o ﬂfsentence.{ he reader/llstener is unllkely to remember 1f 1t&f‘ﬁy'

'”gls rlght after nlnety seven words.v However, the end focus @5;'

"!:of the paragraph 1s strong and 1ntroduces the new

tflnformatlon that lovers do ev1l It 1s 1mportant to note:mtﬁ”
3that th1s 1s thexlongest and the‘most convoluted sentence 1nfffi
{LYSlaS' speech...The new 1nformat10n about lovers ls-,,“fbh

‘]?powerful. Plato keeps the focus of the sentence/paradraph

*pron negatlve 1nformatlon about lovers, he does not dllute the,g'

"Vinegatlve 1nformat10n about lovers w1th 1nformat10n about

"?Hnon—lovers as he does in- the flrst and second paragraphs.” _[

fThe 1dea that lovers do ev1l 1s 1mportant to Plato s text
egand the syntax of th1s sentence dramatlzes the manner 1n
‘nwhlch 1nformatlon unlts may be used to trace the course of a
hothought.: The 1ex1cal ch01ces and the presentatlon of
'1nformatlon 1s structured to overcome the pos1t1ve ,»r7
.presuppos1t10n pool that people have about lovers.}
< The theme of the next sentence and the beglnnlng of the

”pfourth paragraph 1s yet and the wrlter contlnues to‘

‘-‘o undermlne the 1ntentlons of the lover w1th more 1nformat10n

“(elegant varlatlon) about 1overs.d The 1nformat10n 1s‘
',exophorlc because 1t refers to lovers (the speaker, é
t Phaedrus, speaklng as Lys1as who 1s not a lover of yours)

*;and 1s part of a presuppos1tlon pool (glven 1nformat10n)

Hagaln, 1f 1t 1s rlght.«dVﬂ»Ffl



about how lovers thlnk about themselves. 1t 1s a fact that t

1overs themselves acknowledge that they are not sound but

.i 51ck they know that they are 1ncapab1e of good Judgment

but cannot control thom elves. 1mhe reader/llstener 1s left
w1th a questlon that undermlnes the stablllty of a lover s A
jdlntentlon, thls paragraph leaves the reader/llstener w1th

"’the 1nference that love 1s ‘an - abnormal condltlon.v"

The flfth Paragraph beglns w1th the theme moreover'lpa"“d

h:thls 1s a lex1cal 1ndlcat10n of new 1nformat10n._ The wrlter -
returns to the I thou rhetorlcal relatlonshlp in the flrst

rsentence by us1ng you as the toplc and the subject, he

:icrepeats th1s empha51s in the second part of th1s sentence byl"”

"agaln us1ng you as a toplc and subject.‘ Agaln thlS engagesv"

'-jvthe reader/llstener as part of the textual quallty of the ‘

'.xspeech the I thou posture returns emphas1s to the ;”ﬁ

.’rhetorlcal relatlonshlp establlshed 1n the flrst paragraph. i

e It remlnds the reader that she is an 1ntegral element in thehf‘.

llfactlon of the dlalogue.' Thls 1s a very effectlve cohe31ve R

w*»dev1ce. The second and last sentence of the paragraph

_1ndlcates a result 1nferred from the prev1ous 1nformat10n,

fthls lex1ca1 ch01ce llnks the reader/llstener to the

;L:,,;wrlter s conclu31on" there 1s a far greater expectatlon of o

”'hfhlttlng on a man worthy of your affectlons 1n the Vast crowd_

of nonﬁloversy~f



The 51xth ﬁaragrdﬂfjls much‘]Tke‘the thlrd in that _;if
4-n1nety Words construct the extended sentence.
;Theoretlcally, 1t could be two sentences s1nce 1t is-

"VSeparated by a. sem1~colon and has two subjects. However;‘f].ﬂT
”the wrlter chose to make one sentence,_Plato chose to 11nk T:
Jithe 1nformatlon about the lover and flattery to the
1nformat10n about the non- 1over who w111 choose what 1s-
-really best., ThlS second 1ong and convoluted sentence
5r1ntroduces another 51n the s1n of Vanlty - |
| Another aspect of thls sentence/paragraph 1s’that 1t
vm”engages the reader/llstener 1n the I thou relatlonshlp muchy?f*
llke the preceedlng paragraph by the them now 1f _you. -Theptv
»1ex1ca1 device in the theme of the prev1ous paragraph 1s’¥v
moreover, 1f you - whlch 1ndlcates new: 1nformatlon, 1t refers
to somethlng that has not yet been sald. The 1ex1ca1 dev1ce :
of now - 1f you, . brlngs -the reader/llstener to the 1nstant of
the utterance,‘now.‘ The theme of the next paragraph is
Tagaln, Wthh 1ndlcates old 1nformatlon and the 1mportance of N
the old 1nformat10n .It is the thlrd tlme the 1ex1cal
'dev1ce agaln 1s used to begln a sentencer_

' The next three paragraphs begln w1th moreover' thé‘”
‘;flrst tOplC is tear, the second is de51re and the thlrd
evokes the I—thou relatlonshlp The repetltlon of moreover‘

blnds the reader/llstener to the new 1nformat10n presented

in the flrst two moreover paragraphs (10 & 11), yet the

17



?hifdfﬁaragiaph biﬁdé £pé‘féadég/lisiéﬁérfio.the text. This
third paragraph indicates to the reéder/listéner that it is
for yoﬁr-oWn»iMpfqvemént=to be«persﬁaded by me. This co-
réferencé.is cataphOricibeCause it looks forward in thé

~ text: the reader/listener will be perSuaded. The third
paragraph ends'with‘the notion that we put -no Qreat value oﬁ.
>Ourszné and our fathers and‘oﬁf‘mothers; It is a masterful
stroke in_undermining the reader/listeher. Who, of any
Value,ﬂputs'no value on sons, fathers, and mothers?

 The eléventh paragraph‘fepeaﬁs the théme‘again. Pléto
is drawing hisuargument to a close{ He uses elegant
variatiOn, again, in this paragraph to undermine the lover
and elevate‘the non-lover.

Remember, then is the theme of the-twélfth paragraph
and perhaps of the thirteenth. The strong themés of the
‘paragraphs are pawerful lexical devices that>keep the -
reader/listener bound to the text.

‘Thé last»theme, as’fbr me, stopé the dialogue of the
speaker: I think I have said enough. The next and last
séntence invites the feader/listener to’question the
speaker. The 1as£ three paragraphé are shortvand‘strong;
this is a powerful rhetorical strategy. This last paragraph
is composed of two sentences; but the reader/listener is
‘léft with a choice that creates the iilusion that the |

reader/listener is in control of the argument you have only
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»to questlon me.. The reader/llstener appears‘to be in a
'»promlnent p051t10n, 1t 1s an effectlve 1llus1on.
| The tltle of the speech The Speech of Lys1as, 1s_.kt
Tlntroduced in- the text as a tltle even though it has been
, foregrounded in the dlalogue. The tltle functlons as. a_pgfu
staglng device for the speech in thls way settlng the
speech off from the rest of the dlalogue, moreover the
title helps to create a framework around the speech 1tself..
This strateglcal dev1ce is 1mportant 1n the 1arger context
of the Phaedrus.’ Plato stages the other two speeches in
this manner as well: ,Socrates' Flrst Speech and Socrates’
Second Speech.f Thls‘structural framework empha51zes the |
1mportance of the speeches to what may be 1nterpreted asvv'
wrlter s intention; it also prov1des a thematlc framework.
The dlscourse themes that are 1ntroduced in the speeches areb
structured to mislead the reader. Plato S . 1ntent10n is not
thematlc, 1t is an example of the 1nf1n1te varlatlon of the
thlnklng process itself. In presentlng a masterful allegory
.on Love, he leads hlS reader through thought and that
~ thought 1s llnked to the process of wrltlng that eXhlbltS
multlple VOlceS in the dlalogue he creates. Furthermore,
'the v01ces Plato reveals through the Phaedrus,‘the ﬂ
cornerstone of the rhetorlcal canon, create crescendos that

lflnterrupt and penetrate hlS own thresholds of thought. ‘"A'

‘Canon...ls a 1mag1nar1e rule; draw1ng that part of the Songdp



“Wthh is- not set downe out of that part Wthh is set downe.r;‘“F

JOr 1t 1s a Rule,’whlch doth w1tt11y dlscover the secret of avJ
Song" (Runyon, x11) | |

The flrst spe@ch The Speech of Lys1as, employs the artlﬂy

of persuas1on, 1t 1s sophlstlc 1n nature (persua51on w1thout(m,~"

cons01ence) _ The second speech uses persua51on in

:~con3unct10n w1th a certaln cunnlng fellow, 1t employs

7v,vdecept10n within the context of the speech.v Thls speech

lglndlcates that the end justlfles the means.n The thlrd
“lspeech employs persuas1on in conjunctlon w1th an01ent

’_’prophe01es and the art of thlnklng as- a way to dlscover the P

ﬁ"memory of the d1v1ne.k The last speech 1s the good speech,,g;;’»”

1t is the speech that Plato wants the reader/llstener to
ﬁremember.: ThlS speech 1nvest1gates, 1n mythlcal terms, theth

‘eilnherent struggle between good and ev11 w1th1n each soul
v-In the earller speeches, he presents, by example, the

lilllus1ons that loglc deployed by rhetorlc is capable of

.produc1ng,'1n the last speech he clarlfles through myth the‘fwf'

f-false conclus1ons of the two prev1ous rhetorlcal speeches.

:ff Thus Plato presents false loglc 1n the earller speeches‘l'

| “]fand uses repetltlon (a component of myth) and eloquence (a

°{?component of rhetorlc) to establlsh false conclus1ons.a He

'-,uses the pleasurable arrangement of words to seduce the

reader, thls seductlon 1s an essent1a1 component of the

textual encounter, but 1t 1s not absolute.. One 1dea, jf_




eloquently empressedi 1s 1nterrupted and dlsplaced by :
‘another, whichfin'tnrn is dlsplaced creatlng new thresholds‘
.of experlence to 1ntox1cate the reader. Hence, the reader
becomes suspended 1n the text dlsplaced as well by the
.1deas and words w1th1n her own - context of know1ng and
‘experlence. ThlS suspens1on accents a prlmary bound w1th
the mythos that creates a sense of maglc and mystery, thls
dizzying fus1on of words, 1deas, and experlence converge
with notions of memory and“remembrance birthing images
potent and dlsturblng.

The dlsturblng 1mages‘are dlsplaced by the structure of
the speeches themselves. The speeches create cohesion |
within the framework of the Phaedrus by'creatinq texture;
yet they dissociate themselves as referents to eachvother by
virtue of their rhetorical nature. Moreover, the‘speeches
create endorphoric relationships within the text by looking
forward and backwards.> Thus the speeches act as foils to
each other, creating‘vast realms of disarticulation that
serve the endorphoric posture they create. These.
,endorphoric relatiOnships arerexplicitly bound to the
conflict exhibitedibetween logos and mythos. As well, the
conflict resides in the shifting focus of attention_that'
Plato uses to engadeland distance the

.speakerS/readers/listeners from . each other.
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fﬁfspeech'* he tells the tale

'"lffhlmself from the words that he speaks.; In essence, he Q,*g

'fQSocrates"Flrst iech 1s;paesented as a: narratlon, f\{fx

‘:Qonce upon a tlme there was a: boy, thus, Socrates' dlstances f‘*

f:;hlmself 1n two ways from what 1s belng sald 1n thls flrst

f5w1th h1s head covered.f:In these two ways he dlstancesixﬂ"':”

:'f‘bllnds hlmself (by coverlng h1s head) to what he says and '}];]f’

(:ffiﬂdlstlnctly places the reSponSlbllltY °f the speech Of

'w‘fcontent of the words 1s a speech that 1s seeded 1n self—h :

‘ffPhaedrus.’ The symbollsm 1ndlcates that a speech w1thout an‘f{i“’ B

| exp11c1t 1nternal commltment of respons1b111ty to the

b;deceptlon.y The 1rony of the second speech 1s magnlfled by

"”pthe fact that the spoken word 1s the realm of Socrates.;f{
fPlato uses hlS mentor as a vehlcle to undermlne and devalue }id;

~T; the spoken word 1n the rhetorlcal s1tuat10n, the dlalectlc tf"':

.ylls bound to the 1ntent of the speaker.; Hence rhetorlcal

"flntentlon becomes a source of Plato s concern;f Th1s concernjy,“

o 1s exp11c1t 1n the movement of the ttxt and;the_varlety of

'vfgsubjects Plato explores, thlS concern 01rcumvents meanlng '

- ftfand dashes scholarly assumptlons about stablllty 1nto the i ff't”k

‘b::;7realm of the 1mprobab1e.;:f;:tdfffy”*"y

Socrates’ Flrst Speech 1s a rhetorlcal example that

hﬁlllustrates the problem of 1ntent10n:;1t 1s not a speech

i'v:that Socrates w1shes to orate, but when he starts to speak

| haeloquence overcomes h1m and he galns control of the ‘p?i;,ﬁfv'rt‘i

'*s a storyteller, and he tells 1t;fiffr’h'



:fis1tuat10n thus uslng the 1llus1on of the spoken word to

'”ﬁ’create a false message.-‘The reader becomes a 11stener alongfh_f”*

fW1th Phaedrus,;moreover, the reader/llstener becomes llk‘_dﬁ:'

”#Phaedrus a chlld/student there is only one way, my Chlld . o

‘ito begln dellber;tlons ausp1c1ously In contrast to the

"Speech of Ly81as whlch does not deflne love, but makes the»J_dfs

;",assumptlon that the reader/l1stener knows of love, Socrates }35

"’fflrst Speech deflnes love and makes a dlstlnctlon between

‘”“:pleasure and what 1s best. He pleasurably uses: hlS words to,"’

“fj”lnvoke a dlatrlbe agalnst pleasure that he must in the end :7;l

lf»declare false.»3?:”y

o Agaln, however, Plato engages the reader/llstener 1n o

1{,‘the second paragraph but as for you and me,Aand then leadsi' o

“lfthe reader/llstener/chlld to the questlon of whether one

“‘,should consort w1th a non lover rather than a lover let us

| lrv.see 1n the fourth sentence of thlS paragraph and let us

'}agree 1n the flfth. Plato has dlstanced the audlence and

Kh'vthen recaptured 1t in; the I/thou relatlonshlp he establlshesftﬁr:7

ffgfln the second paragraph“fﬁ”

In the thlrd paragraph everyone knows qulte well

f}engages the reader/llstener w1th h1s 1deolog1es once agaln

'“VMafalrly obv1ous

'qfar51m11ar technl”ue 1n‘the reason for thlS preamble must bevff'

“wPlatO'ls not content to let hlsvnarrators

oy at_narrate, he contlnually'engages;the readeryllstener 1n the




story that he tells. Tne readers must contlnually re;-
establlsh thelr relatlonshlp to the text' ‘a‘letener,.a
Chlld a collaborator., Thls engagement is partlcularly
1mportant to the funct]on of the entlre dlalogue. By theuf
_ytlme the thlrd speech comes 1nto focus, the reader/llstener
‘1s suspended in the actlon of the text and as well comes‘
to the text w1th a crltlcal eye. The reader/llstener 1s |
confronted w1th the respons1b111ty of questlonlng what is
"said and why . The 1mportant speech on the myth of the souls-
is. p031t10ned at the nost crltlcal and tenuous spot 1n the
text: the place where 1t will not only be remembered
(because 1t remalns last in the reader/llstener s mlnd),
but, as well the place where 1t w1ll be questloned and
vchallenged the most. |

In the text, however, the flrst two speeches
concentrate on the negatlve.aspects of love and the fact -
that lovers do evil It‘is not until,the‘last SpeeCh Where
the "mythlc hymn" (Ferrarl 113) reveals itself that the true
nature of love, or what Plato belleves to be the. true nature
‘of love is expressed. This last speech 1s again presented =
by Socrates the narrator, speaklng for Plato, and done so in
the voice of Stelschorus, son of Euphemus, from Hlmera. In
each speech a calllope of voices blends to express the
‘rhetorlcal 1ntent. The v01ces blend to create a context

that engages the reader/llstener as well in’ the harmony of -
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"?the text The mythluy ymn 1s the strangest chorus because 37‘
"ithe reader by then 1s not only engaged but crltlcally

vengaged 'suspended on each new threshold of utterance.f

: :-1'a reader w111 follow tha mus1c, the movement and rhythm,‘but .

N:“vn'that urges a llngerlng notlon, a dalllance w1th the 1mages

' Qbrought to 11fe 1n the readlng. The reader 1s now 1eft

5’w111 do S0 w1th an ear for dlscord Plato has seduced the;

t*freader/l1stener/ch11d/student 1nto an- 1ntox1cat1ng rhyme“:

fpzillke Plato, 1n the realm of thought. the reader s own

\5~fthe song that appears 1n the flrst pages of the text S

pprlvate myth and mythlc hymnal the song Plato has been
’Kgr31ng1ng all along, the song that reverberates throughout

"1ant1qu1ty 1n the Delphlan 1nscr1ptlon.t know thyself iy

-f!ﬁ"resoundlng w1th the summer chlrplng of the c1cada chorus;‘ ;wﬂ.”




CHAPTER ?' THE‘RHETORICAL,QUEST

- The text of the ?’aedrus seems to be an allegory about ‘

‘<trad1tlona1 1ove, the lover and the beloved.l These speeches

;{on love, however;tonly hlde the real game ‘in whlch Platoffi
?_engages h1s reader.v And Tt 1s the leader who Plato w1shes

-flrst and foremost to enchant. Plato has wrltten 1nto' o

7:con501ousness a conversatlon embedded w1th a kaleldoscope ofl','

vf;nuance that refracts and 1llum1nates v1s1ons on thought

-,1ove,'rhetorlc, pass1on,'madness, maglc, des1re and wrltlng

”f yIn order to play the game, the reader must brlng to the text f}

‘an 1nherent respect for the wrltten words, thls respect
"turn, 1s charged w1th 1ntellectual emotlonal and |
irlmaglnatlve content.; The reader loves her text just as the_rft
btext loves the reader, thls symblotlc relatlonshlp 1s
1ntrlcate, dellcate and sustalnlng.;y#.:" |

| What 1s the reader to ga1n from Plato s text’ ’lsrll"d
”meanlng bound to the words Plato has wrltten to 11fe,vthe“"h

’words that refer spe01flcally to the tOplC of love that form‘

’ dthe toplcal structure of the text? Or 1s the moment of

‘ 1nscr1ptlon utterance,'and experlence the moment of true vf,;'

,;tmeaning. the 1nstant where reader and text con301n,_:
vlmlngllng word and thquht in an explos1on of expresslon.p,f"
'thne must remember that as a person wr1tes[7"he is in- a,jiff

Zh"rStrUCture that needs hlS absence as 1ts necessary condltlonhf»”
yv(wrltlng 1s deflned as that whlch can necessarlly be read 1n.,y

'the wrlter s absence)" (Crowley 34) As well the structuree'



fdemands the presence of the reader to deflne the act1v1ty ofitir

”treadlng.r What are the rules of thls game and where w1ll

”t'they take us7>;,f

The rules of the game are rhetorlcal ftﬁeigame“isif’
\_ played one move at a tlme (each move compromlses speeches 1ngfn

oppos1t10n), each example d1sm1ss1ng the value of theiin: l“

prev1ous arrangement and conclu51on.‘ The flrst move belongS';v“"

:to the v01ce of Phaedrus, the second to the v01ce of
_Socrates-v the dlalectlc 1s rhetorlcal v1t is meant to S
'lcreate pleasure,‘yet it dlstracts and dlstorts evoklng
per81stent ten51on, an 1ntox1cat1ng ten51on that sustalns:ft
‘the reader w1th1n the experlence 1tself. Each threshold 1s:tp
'pulslonal, releas1ng 1tself only to the next ardent
,1nterruptlon.‘ And each new dlrectlon 1s 1ntox1cat1ng;iﬁ¥fwj‘
de51rab1e. Thus the text of the Phaedrus evokes the |
pursult the rhetorlcal quest but the rhetorlcal experlence
is not an end 1n 1tse1f as some scholars mlght suggest'. |

U}...we should percelve surely enough that 1t 1s
‘cons1stently,:and from beglnnlng to end about one‘v[
o thlng, Wthh 1s the nature of rhetorlc.v Agaln, that

; poxnt may have been mlssed because most readers

r-concelve rhetorlc to be a- system of artlflce rather Qtf E

than an; 1dea, for all 1ts apparent dlvagatlon keeps A

very close to a 51ngle 1dea. A study of 1ts

Ifrhetorlcal structure, espe01ally, may glve us the

» .27‘.



‘ 1ns1ght Wthh has been w1thheld .whllevmaklng us
ti feel anew that Plato possessed the deepest d1v1n1ng
rod among the an01ents (Weaver 1055)
To suggest that 1ove and rhetorlc are the sub]ects of the

Phaedrus is to assume that Plato hlmself has vested the text ‘

"w1th spec1f1c meanlng, but th1s assumptlon collldes w1th the7’~

v1gorous poss1b111t1es the text exhlblts._ Bound by spe01f1C'd
1nterpretatlons of the text, meanlng deplcts a statlc ht.
ex1stence w1thout p0551b111ty In fact to suggest 1mp11ed '
dmeanlng is- a leap.of falth that can only;be concluded,from -
only one aspect of an interpretivevreading:” the‘aspect of"’
‘logos. And while 1ogos’formsﬂthe skin‘of'thoughtt‘thef' ’
thought that it forms 1s ‘one partlcular reader S thought N
about the arrangement of words. Thus 1t.does not, in truth
come from the reader s experlence of readlng the text but
becomes a metallngual assumptlon about the arrangement of
‘words. Scholars assume that the underlylng structure of thev
speeches on 1ove forms the cornerstones of the text 1tself ‘
and from that th1s structure, the. one that ‘changes and SllpS
away as the wordsvstlr the text to its conclu51on, a.stable
meanlng may be 1nferred.' However, the subject of the
Phaedrus emerges from the clash between the mythos and the
"1ogos of the text; th1s contradiction empowers the 1magesi»

,that arise from thls d1scord w1th 1ndeterm1nate
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as5001at10ns, assoclatlons that‘strlke new chords and
'reverberate w1th tnelr own splendld melody.»r‘ B
3 The 1anguage oF mythos 1s bound to the world of events,yd'
"It is language that reflects un1Ver al knowledge in a |
lfhlstorlcal perspectlve, one that embodles the power and
'v1ta11ty of anthulty to clarlfy the present. y
.faccentuatlng the prlmal archetypes of natural phenomena and»tg
Ehuman events, mythos embodles mystery, maglc and memory.‘
iiThe language of logos on the other hand is fused w1th the‘!pgl
lworld‘of 1deas; 1t is language that bullds 1tse1f ”
sequentlally by llnklng and chalnlng elements that rlse
- above thelr own‘essentlal components to create concepts.rkit
is a mode of thought that does not ex1st before the |
,‘arrangement of words.. Logos 1s dependent 1n turn, uponb
1tse1f for artlculatlon, mythos 1s dependent 1nstead on therr
1nev1tab111ty of 1ts own v1tal and 1mag1nat1ve hlstorlcal

'fperspectlve. The assumptlon 1s that the seemlngly ,rf‘x

dlSjOlnted speeches work agalnst each other to establlsh theikfflb

flmportance of rhetorlc and dlalectlc.‘ that rhetor1cal

i

example equals meanlng.: The myths that Plato refers to’fif“""

",w1th1n the text are often bypassed for the more "1mportant"; ;;7

'ftoplcal'featureS»of the rhetorlcal 51tuat10n and the toplc
‘and subject of true.“Love ";d'x‘
. I belleve that these myths reveal an 1mportant

structural component that undermlnes the subjects of
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'ferhetorlc and love., The storles Piato uses to weave h1s text.ir'

'y:refer to a past and hlstorlcal slgnlflcance that are closer,;

.‘qulte naturally,ito Plato s own audaence than our own.d "Thee?;.'

etyplcal myths...arlse in- the earller stages of s001a1

'development just before the verbal controls of loglc and
‘ ;ev1dence are flrmly establlshed"'(Frye Words Wlth Power

:30) However, thls proplnqulty d1d not place the Platonlc

d'reader closer to the text than today s reader. 'The text and

all texts ex1st at the moment of 1nscr1ptlon, the context 1n:wv

whlch they come to llfe: the flrst 1nscr1pt10n 1s glven to -

the text by the wrlter at the 1nstant of orlglnatlon,vthe

actlve 1nscr1pt10n, once a text 1s created is the actlon of o

’belng read- by the reader. In thls text Plato uses the

" language of logos in confllct w1th the 1anguage of mythos,

the confllct 1tself creates a 51mple rhetorlcal state,‘an
example of rhetoric whrch‘must be regarded’as dlstlnct from_
“whatfthedtextris'about.;iThe Way"in which‘the iangUage_of"
the text emerges and the way the myths about 1anguage are
comblned glve v1ta11ty to the textual cllmate.

Thus 1t 1S‘the‘juxtap031tlon between a 1ogocentric andfb

‘mythologlcal 1nterpretat10n that breeds 1nterest in. the

.textual experlence. Thls 1s the game that Plato presents to‘-‘h

 the reader. To succeed is not to find 1mp1101t meanlng 1n'77
| the words of the text 1t is to flnd‘an 1ndeterm1nate'

‘eruggie between mythos and 1ogos where two contradlctory
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...... yjanother;t Thrs confrontatlon‘bullds‘
flnto the text of the Phaedrus the elements of a | o
deconstructlve theme,xPlato hlmself has created a.
ldeconstructlve model that forces the reader 1nto the
*.contradlctlons of the text h1s converglng of reader and

_,text captures mlnuscule 1ncrements of thought that

;{lreverberate w1th1n the 1nv1gorat1ng textual cllmate, thlslﬁﬁ

' lcllmate builds: from the freshness of the pastoral banks of

';the Illssus to the cloud of Boreas and then dlssolves 1n the
'stormy rape of Ore1thy1a.‘ ThlS d1ss1pat10n scatters the
seed of thought w1th1n The Speech of Lys1as and Socrates’
Flrst Speech and then re-members 1tse1f 1n the mythlc hymntglv
- of Socrates' Second Speech._ The everlastlngness of ‘the- |
SPhaedrus ex1sts 1n 1ts ardent song of probablllty.. the-i;td?J
‘celebratlon of the clear artlculatlon of the Orphlc v01ce o
land the c1cada chorus.‘ - | |
The text of the Phaedrusbls not»a treatlse on rhetorlc
”-andvlove. ‘It 1s a treatlse that plays 1ogos agalnst mythos '
fto hlghllght the subtle yet explos1ve tOplC of the | ‘
Tsexpres51ve probab111t1es of the wrltten word words that

'generate 11fe mov1ng both forward (logos) and backwardsv

'(mythos) 1n tlme.i‘The verbal gestures and the arrangement fy'

7"fof Plato s language become an allegory for the soul of the'd'b

vv'phllosopher who flghts agalnst the two aspects of hlmself'

-’_the troublesome dark horse and the handsome horse of good



?breedlng The mythfex_sts 1n the language as well as the

:rmythlc hymn, Socrates'_Second Speech.g The 1mages that arlsejt

from the collls1on of languag‘?repllcate the transcendent

,ﬂsoul that escapes from hlskerrthly struggles (the struggle ]"
‘ 7that ex1sts 1n the 1anguage of the text) To create the
“1mage of the text (the 1mage that transcends the words on

‘ the page), the wrlter has 1nscr1bed the page w1th symbols of:,

T‘gthought to transcend the good and bad notlons 1nherent 1n

“Lthe 1nd1v1dua1's 1nner llfe, the wrlter has evoked for the H*f

] *(reader a dlalogue for the soul ‘a dlalogue to repllcate

‘::transcendence 1tself In d01ng thls, he 1mbues hlS audlence-;‘v

. _W1th the capablllty of thought sustalned wlthln the fi:f_
'taprobablllty of thelr own 1mm1nent 1anguage,”1anguage that - :

“‘Zopens to poss1b111t1es of ex1stence and throws w1de the

“fﬁidoors of perceptlon.""'h

The rhetorlcal quest 1s an 1nterpret1ve struggle w1th

the s1gns of the text and -as. well a voyage 1nto the o

';;movement of the text and the seductlve pursult of the

Jtdhfrhetorlcal questlons that Plato s v01ce poses.f Plato uses

‘*f;fthe unlversal context of 1ove to 1mmerse the reader 1n both fs o

ha”the actlon of the text as well as the experlence of brlnglng R

‘hthe reader 'S own knowledge (the unlversal knowledge about

"vlove) 1nto play Thus readlng becomes a form of actlon, an f;t°

';actlon that captures the reader w1th1n the realm of thevf;; G

“-experlence., Includlng the reader 1n the actlon of the text~fk




| 1s much 11ke the embraclng of the audlence 1n the theatre,}*y'f“

the sustalned 1ntox1cat1ng movement the 1nt1mate, playful*,?f;ﬁfhf

'vcon301n1ng of reader and text leads to cathars1s.;lreade

and text become one.f Hence the actlon, the playvbetwein

reader and text becomes 1ts own reason for ex1stence,.thel~f"”w”*

”'actlon has no 1nherent meanlng other than 1ts own pleasuqef;?“-"

}of 1tse1f, 1t 1s only the 1nterpretat10n of an actlon,‘thegd,ﬁk"”'

.metallngual assumptlon, that ass1gns the meanlng to an ac_

Hence the rhetorlcal quest takes the form of the

"questlons that the reader/llstener must pose of the v1ta11tyfmff:b'

iand actlon about the Verbal gestures.~ It 1s the pursult

;fthe dalllance w1th language,_the play of the 1ntellect that _g o

;”brlngs pleasure, not the 1mpllclt answers or the agreement

V:w1th1n the context of the wrltten word. ThlS 1s aptly -
-'presented 1n the text of the Phaedrus by the apparent
”dlsunlty of the text. The logos 1s bullt 1n 1eaps and

'bounds, because the quest of 1ogos demands 1eaps of fa1th,1155+*

‘5~the mythos 1s 1ntegrated 1nto the structure subtly tf _ﬁ;ﬂﬁslf'

f,;rememberlng for 1nterpretat10n. Plato plays 1ogos aga1nstlf

'3turns back upon 1tse1f 11ke memory demandlng rethlnklng andﬁis ‘”“

dmythos glVlng b1rth to an "unde01dablllty" arlslng from the fffk]

ﬂs‘dlsunlty and the multlple nature of the toplcs.a It 1s thlsfffcyf‘

”vunde01dab111ty that 1ntr1gues scholars and attracts the'@*r i
o dlfferent 1nterpretat10ns that seek to attach spec1flc

"meanlng The des1re of logos to flnd meanlng creates a P




'::presence that 1mp11es’awfuture, the de51remof mythos to
'return and repeat the past 1mp11es a. presence created 1n
_relatlonshlp to 1ts hlstorlcal context j The d1alectlc
:engages the reader at the moment of utterance (the act of

fﬁreadlng), but 1t leaves 1ts res1due, the traces of 1ts |
~,mean1ng 1n the present past, the memory of the reader.‘

Moreover the words repeat myths that are famlllar to

:5ffPlato s audlence., He uses the myths as symbols and the';y,

,myths 51gn1fy ‘as much as the words 1mply, Jean-Jacques

'Rousseau comments that "1n the most v1gorous language,
’_eeverythlng is sa1d symbollcally, before one actually‘speaks";
'bp(On‘Orlvlns of Lanfuafe 7) “The- flrst myth presented to thefh
;‘,readers is the myth of Boreas, Plato then creates anotherv"

hmyth the myth of the 01cada and then reveals a prlvate
"myth the Myth of the Souls, h1s own mythlc hymn. But he‘

balso uses the three speeches of love to clarlfy hlS purpose.r

b,'fPlato sets the answers to hlS r1ddles, symbollcally, w1th1n

o the pastoral settlng on the banks of the Illssus and ent1ces

jthe reader to set them as1de. ‘He walks the reader away fromf~?7'

-the plllars of seml-knowledge, the knowledge of sobrlety andn.f

‘7ratlona11ty (logos), that 11ves behlnd 01ty walls, to the. '

' clear and pure waters of the Illssus (mythos) He then j

'fjlntox1cates hlS reader dlalectlcally and purposely leads her:°.'

gaway from the myths he has already presented
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The storm that bullds on the banks of the pastoral

'fIllssus 1s a repllcatlon of most pastoral sens1b111t1es 1n;ﬁ;

,that 1t 1mbues the s1mple w1th the complex._ And in so d01ng:‘.'

_.rblt accents the complex1ty of mythos and 1ts s1gn1f1cat10n';“

7ﬁfor Plato. Complex1ty 1s repllcated 1n s1mpllclty to

:enhance and to emphas1ze'v the refresh1ng quallty of mythos

'as symbollzed 1n the pure and clear waters of the Il1ssus, o

: the refreshlng a1r the country manner all enun01ate the"”

“y”51nguar111ty of the soul's relatlonshlp to Plato s own R

'Cpart1cular phllosoph1c nature.’ Socrates is barefooted
dlrectly connected to the earth and 1t is he who is the
flrst l1stener hearlng the 01cada chorus. Yet Socrates
bfdeclares, "Trees and countrys1de have no: de51re to teach me'l'
'anythlng, 1t’s only the men in the 01ty that do. You, |
(Phaedrus), however seem to have found the remedy to draw me:
lout. Just as men can lead hungry beasts by. shaklng a balt
of‘frult.or leaves in front of them, SO you brandlsh before
me}words 1n‘books..."v Consequently, Phaedrus answers, "Thenj
| listen.t | |
i 1_The‘1mpl101t 1rony in the pallnode 1s that the words
mlsspeak the speaker yet the word 1s the way in Wthh the S
vtwrlter seduces the reader/llstener 1nto fus1ng w1th the
-text. ThlS 1rony doubles the potency of the words that
-1nv1gorate ‘the textual cllmate. The s1mpllclty 1s overt

hldlng the content and the powerful fecundlty of myth that

k:"v“35 .



iqugenerates 1ts.own v1ta11ty - Thistmfsteriohs transmutation“:
of a s1mple motlon to a more comolex movement 1s an‘»s-.t5
‘frlnd1V1s1b1e component of the text’s artlculatlon,‘ Moreover;s'

'thls movement 1s bLllt of repetltlon, one ardent beat

”1j ntrudlng upon the next untll a orescendo or cathar51s is

- eculmlnated between the two consentors'. the reader and her ;

'_text : The crescendo scatters the rhythm everlastlng 1n the

»ardent song of probablllty




CHAPTER 3.d THE RAPE OF OREITHYIA
‘The journey beglns on the breath of the North Wlnd.t The
Boreal w1nd whose breath came from Thoth, represented in the
text as Theuth the Egyptian god who created the world and
the world’of Writing in the same,breath. According to
legend,‘Thoth‘is not only the‘God of Writing, he is the God
of creative speech as Weil. Of the many ironies in this |
legend, one is that Thoth is a magician who uses the power
of speech and incantation_and has indeed created the world
~through his voice. Thoth creates with his hreath; this wind
alone causes all things,to be born:
.. .ONne comes to‘reoognise‘that the situation he
’occupies,ithe content‘of his speeches and
operations, and the relations among the themes,
concepts, and signifiere in which his interﬁentions
are engaged, all organize‘the features of a strongly
marked figure. The structural analogy that relates
these features to‘other'gods of writing, and»mainly
_to the Egyptian Thoth, can be the effect neither of
a partial or totallborrowing,‘nor of chance or
Plato’s imagination. And in the simultaneous
insertion, so rigorous and closely fit, of these
traits into the systematic arrangement of Plato’s
philosophenes, this‘meshing of the mythological and
the philosophical points to some more deeply buried

necessity (Dissemination 86).
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| It is thls myth on the banks of the Illssus that we seek,‘jﬂ

'Plato creates the myth w1th the 1nscr1pt10n of hlS words,p”ffv

'ae.whlle at the same tlme duellng w1th the notlon of speech

‘:, that hlS mentor has lald before hlm. The North Wlnd 1eadst:’
stralght to the cave of Plato s reason hlS ralson d’etre,‘
‘so 1et us follow hlm there. L o
| The North Wlnd 1s the Boreal w1nd that sweeps across a

v:ysylvan plaln along the banks of the Illssus.;<Boreas has -.

ravaged the malden Orelthyla.: Orelthyla 1s playlng w1th
Pharma01a when she dlsappears on the banks of the rlver andy
‘the North Wlnd 1s blamed for her dlsappearance._ Orelthyla p
"1s w1sked away by Boreas and ravaged in a dark cloud of hlsf
own maklng But Boreas has always wanted Orelthyla, he has‘
‘1onged for her and pleaded to her father for her hand. In a
moment .of pas51on, more apt of the North Wind than hls’
lament of words, Boreas clalms he has wasted too much time ‘
“in words; he captures’Oreithyia, rapes'her, and keeps her

- -for. his‘wifég Sometlmes presented in the dlsgulse of a dark

‘ff'maned stalllon, thlS fertlle W1nd 1s the breath of 11fe, it

is the moment of conceptlon that 1s symbollzed The.song of
'1the 01cada llngers ‘in the sweet fresh air as we follow the :
{fw1nd to 1ts destlnatlon, the beglnnlng of 1ts own journey in
btlme, the path that 1eads backwards to its flrst memory, to>

Mnemosyne, the mother of the Muses.
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The loss of Orelthyla is a v1olent’act. Her‘presence
f,”ls usurped by Boreas 1n a dark cloud.~ The malden OrelthylafJ'
dlsappears forever as a Chlld and appears later as the w1fel
of Boreas and the mother of Zetes and Cala1s, the w1nged |
.warrlors. Orelthyla is play1ng on the banks of the Ilissus
v,w1th Pharma01a when she dlsappears, she is playlng with
11fe S 111u51ons when the reallty of the w1nd 1nscr1bes her:
fw1th llfe. The 1nscr1pt10n is the moment of death, “For it
*goes w1thout saylng that the god of ertlng must also be the
god of - death" (Dlssemlnatlon 20), as well as the moment of
°7pconceptlon.

Thus,‘lt 1s Orelthyla s rape, the v1olent usurpt1on of
'the malden that becomes the sign, the s1gn1f1er, the
‘“representatlverof conceptlon, the word and the message (of
" the messengers,'the‘cicada). The maiden becomes her other,
‘the mother, the movement of 11fe that continues: 1tself. TShe
is the motion that repeats and conforms to her role, ‘the
role of the creator. It 1s ‘she who creates the father and
the:. son. The subvers1ve movement of Boreas to usurp the
maiden replaces her as the generatlve power behlnd himself
and h1s w1nged 'sons .

Here 1n Plato s theatre of the absurd Orelthyla
dlsappears at the point of 1ncept10n. Th1s is the.moment of
..conceptlon and thls 1s where true. knowledge llves, it is the“

reality beyonddheaven'or earth and to travel there is the‘
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»nohiyaéption,ﬂ;

’vsloss of 1nnocence, thls 1oss, thlS absence, symbollzes

"nﬁpenetratlon by the world It becomes the settlng for the

’:struggle w1th the troublesome dark horse.ﬁ The pastoral

'flsettlng, the chllds play, the loss of 1nnocence, the rape of‘

‘*'Orelthy1a all entlce new thresholds of cons01ousness.; The~.f”“

Thus the moment OL conceptlon 1s as well the‘tu”}'""

f7gd1scord at the moment of conceptlon 1s absolute, 1t 1s utter[dt:

'Vfdestructlon and 1ts only resolutlon 1s freshness of thought.r?p

'7The wanton de31re of llfe to contlnue 1tself dlssolves

"f;gfdesolatlon and generates strength and v1v1d power w1th1n newhf7

f'ffand 1ntox1cat1ng realms of ex1stence. It is the only path a_fﬂ

focharloteer may rlde no matter where he th1nks he 'S 901ng.'
"fHow do we get there°‘ Where do we r1de°; Where 1s the momentﬁf”

“ ,of conceptlon and why 1s 1t 1mportant to our means°
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, CHAPTER 4- 'I'HE CONCEPTION o

‘The Boreal w1nd 1s the beglnnlng of the journey,ylt
vvrepresents the gratlflcatlon eaoh soul must feel for the

:Zymoment of conceptlon because 1t 1s the moment of o

vconceptlon, the beglnnlng of 1ts very own memory,_lts own‘

"‘journey 1nto tlme.; Thls Platonlc text 1s palnted

| ‘~d1alectlcally to turn and devour the very moment of 1ts ownraft

,thonceptlon, 1ts own memory of 1tself.w In d01ng S0, however,_,f7’

: ;Mylthe text does not s1lence 1tself but thrusts to llfe the’r :

tlnscrlptlon of the word symbollcally, w1th1n the:

:jlnscrlptlon of the w1nd upon the malden s play . It 1s the‘j'

"?1nstant of conceptlon that remalns the absolute reallty 1n G

‘the text.d-Even pltted agalnst the father, the son and theo;-d
g’good soul the malden at the moment of 1nscr1pt10n and herﬁj7"
';'stormy rape by the north w1nd 1s the moment that defles v
treason and 1llum1nates the text.: The North W1nd is the
1‘movement of llfe that 1s represented in the text of the
bl‘ﬁPhaedrus, 1ts per51stent expres51on rustles endlessly 1n 1tsl

: own blustery cllmate, yet the w1nd represents more than

f»gllfe.' ThlS w1nd also represents the 1anguage and the words;:f‘f

d:lthat supplement llfe, the language that permlts the exchange B

of truth between sou15°b the message that explodes tenderly

.'”ybln the song of the 01cada. To trall the North W1nd 1s to !

b»pursue unlversal knowledge Wthh may be rewarded through the‘ff;_

quest 1s Plato s one

Cana omy remity.



http:dialectical.ly

The text embraces the son the lov1ng son of wrltlng, B

“;the son whose presence 1s always present to 1ts own pure

_ythought ‘as a way to ge past the father and the son. ffheia-"'

uijfather and the son and the soul can only know thls moment 1n,-t
‘fan 1nstant of remembrance'bybl'.“ - '

R lia:Thls process is a rememberlné Of what ‘our. soullonce

":fpsaw as 1t made 1ts journey w1th a god looklng downf,

“7f:‘upon what we now assert to be real and ga21ng

’“efﬁupwards at what is Reallty 1tself. ThlS 1s clearly-h'a"

‘f#s:the reason why 1t 1s rlght for only the
ylphllosopher s mlnd to have w1ngs, for he remainsb\
hsalways, so far as he can through memory 1n the
}fwfleld of prec1sely those entltles in whose presence,f?

B §as though he were a god he is hlmself d1v1ne.“ And_H

hfﬂmlf a man makes a rlght use of such entltles as

;memoranda, always belng perfectly 1n1t1ated 1nto L

’,perfect mysterles,uhe alone becomes truly perfected.

yyHe separates hlmself from the busy 1nterest of men f,ﬁ

n'-ffand approaches the d1v1ne.w He 1s rebuked by theyﬁb

f;vulgar as‘lnsane;

for they cannot know that he 1sf

»npossessed by d1v1n1ty | | | Ay |
H, ThlS, then,‘ls the summatlon and completlon

of our dlscourse on the fourth sort of madness'~u‘b

: when a man sees beauty 1n th1s world and has a



remenbranoe'of true'beauty,:he begins to‘grow‘wings
(Phaedrus 32) |

It is memory, the memory of the self, that the chorus
of the 01cada celebrate, overcome with the—pleasure of song,
the7oicada chirp to the memory'of'the musefs mother,
Mnemosyne. It isjthis seme menory, this Reality,vthat is
| remembered in the nythic hymn in the Myth of‘thelsouls;v The
rhythn of the cicada‘chenting their melodious'chorus in the
background of the text symbolizes the rhythm that Plato
himself vests in{hisiwords; the primal rhythm (the divine
madness) of thesdithyramb-re?erberates everlastingly. The“
01cada, the raptured race of primal men now rellnqulshed to
“the jobvof the messengers (s1ng1ng the only song they know,
the ethereal rhythm of creation), are symbollc celebrations
of the_words,that.Plato Writéés, The‘WOrdS lovingly carry
his symbols'(messages) to the eudience that he has created '
for himselfi primarily an audience that would relinquish
_the‘knowledgeiit has attained for the knowledge it might
remember: the song, the mythic hymn, that has always been
available to itself,'the Myth of the Souls. |

‘Plato explores replacement and usurptlon on several
dynamic levels to get to the love of conception Wthh is a
conscious veneration for the Earth Mother: the motheriwe
all remenber.'vThis is Plato’s seamy side of love; its

incestuous nature pursues the son to his own mother that is
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"w;the son for the father, 1s the 1ove that must be v1olentl

_:ltranscendence usurped blologlcal tles and bound the

. reflected 1n Platonlc'terms as« reallty,bthe one and only

A;~rabsolute.m The love between the father and son, the love of fﬁp_3;d'

1f;re11nqulshed and usurped 1n order for the son to galn hlS

1hhold on the mother.f mhe Platonlc rea11ty here 1s Oedlpal 1nyf’fff

nature.f~1t 1s

hlme for the father the mentor and the

| “jteacher to step as1de._ It 1s 1mportant to remember that ;ff;"’

‘fPlato s famlly was not blologlcally bound h1s v1ew of

lﬁnlntellect to the eternal presence of hlS own spe01flc Eg-hfﬁ

':reallty

Thus, 1t 1s not only eternlty that blows 1n the North

fhéWlnd but 1mmorta11ty as well. ThlS 1mmorta11ty 1s reflecteduzrffi

x’7f,f1n the very myth that Plato creates for hlmself the Myth of*f‘1~f'

g ]fthe Souls is the myth that 1mpllcates hlS very own soul.

""1:The modulatlon of hlS words drlves the text along, but 1t 1sfff-

""-flove that is dlrected at what ex1stS°f 1ove excludes ff;ﬁ”ef'

lposs1b111t1es and moves 1nto the reallty of the absolute.r: -

Nt_ t absolute7, To travel backwards 1n tlme -}91"“*‘b

'The soul,pllot 1s one of the few references to “she" 1n

’,T_atplato 's. male domlnated the text. “reallty llves, w1thout |

**shape or color, 1ntang1b1e, v1s1b1e on1Y to reason, the




u”souiis niloff and all true knowiedgevls knowledge of her" yff"
,( haedrus 30) She lb the she of creatlon and the she of
.;creatlve thought ~1deas and the Splrlt.‘ She 1s Plato s own :
>truevlove.. The mother 1s the pllot of the soul (1ts flrst
:‘memory of 1tse1f) *‘1t 1s she who relns the horses, she 1s ‘
ythe pllot llght the fllcker of 11fe that hurls itself f“°"v

_Eethrough;t;me‘(backwards_and_forwards)~regardless-of man’s

- frail destiny. |

ThlS, too, is Plato s.moment of transcendence, the
'moment where he remembers hlmself.- Yet this moment of
‘transcendence rs more‘than a'venerationgfor the‘Earth Mother:‘
and the moment oftconception.‘ The moment of conceptiond
JCannot be Absoiute'and again‘this.is where Plato’s text
mlsspeaks hlm. The monment. of conceptlon declares a stormy
unsettllng and troublesome mystery as well as the presence
. of" the prlmordlal movement., the beglnnlngrof all goodness
"and creatlon. ThlS 1nstant of conceptlon represents the
first two‘intox;catlng‘beatsfln time: it is the pr1mord1a1
‘and exhurberantebeat'Of the‘heart, it 1S'rhythm at ;ts most y
dynanmic, and:it3is'the nrimary beat of a‘passionate drum.

_ This ecstatlc rhythm 1tse1f is life’s song. The ardent beat
of the heart 1s the same heart that pounds w1th1n each soul
‘:e\w1th 1ove w1th hope, w1th desolatlon. This love, thlS ‘
e attachment of each soul to 1tself is the crescendo that

freverberates 1n each human heart and the heart of Plato s
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'Phaedrus.,lThisfmoment,éfdconceptlon reveals a forward
'amotlon (1ogos),‘1t iS”thefbeg1nn1ng motlon of language,pasf,sf
well 1t travels backwardslln tlme (mythos) because 1t N
”embodles the mystely, the maglc, Lhe de51re of everlastlngf"‘l"
.ftlmelessness 1tse1f ‘ ” . g i |
) ThlS forward motlon‘usurpsvthe.ldea of transcendence
"because 1t embodles movement and movement is not Absolute.;;';
‘imovement is. 1ndeterm1nate. Thus thls pu1s1onal motlon
‘1rrevocab1y 1nscxlbes Plato s Absolute w1th the prlmary
movement of language,.thought speech and wrltlng' they
.cannot be separated for they are bound by the mystery of‘~“
»conceptlon.v Each ardent pulse is 1nterrupted by the nextl
beat in tlme, each accent estatlc,brecurrlng and. of |
1ndeterm1nate duratlon.v The motlon of the metonymlci
'language (logos), then, becomes a supplement to the motlon
of the metaphorlcal language, the language of the soul
(mythos), just as the motlon of the soul (1ntent on

| remembrance) 1s a supplement to the motlon of its language.'
‘mPlato s text celebrates th1s eternal recurrence in reference

‘to the soul',-"For everybody that is moved from w1thout is
soulless,-and everybody that drlves 1ts motlon from within

“1;1tself has a. soul §s1nce that 1s 1ndeed the soul's nature.:
};But 1f thlS 1s so, that what really moves 1tse1f is not the‘
y body and 1s nothlng else but the soul then the soul must

necessarlly be uncreated and 1mmortal" (Phaedrus 28)

s



CHAP':{‘ER 5: RE-—MEMBERING B
Thus the Phaedrus 1@ about nelther rhetorlc nor, love.
However Plato does use rhetorlc a a tool of re-memberlng.‘

”,He employs rhetorlc to the ends that it would seek 1tse1f

g,the pleasurable seeklng of knowledge, ‘he employs 1t as well

T; in a dlalectlcal sense, a useful tool in the seeklng of
y‘knowledge. He uses rhetorlc to "Q..re create the subject 1nvﬁ
| ,the (readers) students mlnd and hlS strategy 1n d01ng thls'h
is flrst of all to get the (reader) student to recognlze
that he already potentlally knows ‘which 1ncludes.break1ngi
nup the powers of repress1on in hlS mlnd that keep him from

know1ng what he knows" (Frye, The Great Code xv) However,

 Plato creates h1s text from b1ts and pleces of myth and

dmemory. He re—members the fragments of myth—maklng and

Hq‘consolldates them 1nto a new dlalogue.? Plato 1nvents new

mythologles and utlllzes the members and limbs of h1s
prev1ous thought to encourage readers to ‘come. to their own
pdlnt-of dlscovery",‘The hlstorlcal presence behlnd the
lPhaedrus, the myths Plato proposes to 1eave on the banks of:'
,the,lllssusvgradually shlft t0‘themforeground.-yThey re—

) create themselveslin the‘mind‘of the readers.' These wOrds
d’eventually br1ng the readers to the words that celebrate
manla where sub]ect and object are llnked by a common energy
'7and "...the artlculatlng of words may brlng thls common‘ |

power 1nto belng, hence a maglc develops in whlch verbal

a7



"Vyfpotentlal maglc 1n any usenof words”

’w;;elements, "spell"‘andrﬁcharm" and the 11ke, play a central

’ff,role.y A coro; ary of thlS pr1n01ple 1

ﬁ Words 1n such'a

'frcontext are words of power-or~dynam10vforces'"

inGreat Code 6)

that there may‘be a fy;ffffhb

Th1s prlmary sense of"language where a sense of maglcal,ﬂ;,

”-jhpower 1s empowered in: bothjsubject and object 1s common to

;the focus of mental act1v1ty that 1s bound by a plurallty of'.-,

:gods. Moreover Plato s Socrates 1s 1n full command of thls e

'b"’yimaglcal energy The Socrates that speaks w1th hls head

covered 1s no. 1ess than an 1ncarnat10n of Orpheus whose songf’:,g'-f

‘ quells w11d beasts.”l"In Orpheus mu51c, poetry and rhetorlc i;f*'

care comp051te, v1dtually 1nd1st1ngu1shable parts of the

R power of art. ."Rhetorlc and mu51c are hlS pursults...',k'

’5(Segal 2) P Orpheus is a poetlc and maglcal 51nger able to R
\‘move all of nature w1th h1s song'"'

n;The most famlllar ver51on of the myth is. that of fr'”

pvlrgll and Ov1d. Eurydlce,,the brlde Of Orpheus, 1s"f""

ihfatally bltten by a snake, the 31nger, relylng on nfhgfﬂf

ﬁ'the power of his art descends to Hades to w1n her ?fif

' back persuades the gods of the underworld tox”‘ 

7ffre11nqu1sh her but loses her agaln when he dlsobeysfw}aﬂ

»kithelr command not to: look back ‘ Renoun01ng women Ko
(and 1n one vers1on turnlng to homosexual love),”he

’"1s torn apart by a- bank of angry Maenads.f The head o

Coag



_power" (Segal 23;.n34-1?ﬁﬁ

- owsfthe Hebrus rlverw»'3

f'Here "there is often assumed to be a correspondlng pluralltyryft"

of psychlc forces that dlslntegrate or separate at death" -

o (Frye, Words W1th Power 19) In. thlS mythologlcal tlme the o

'"f,expre851on of metaphor 1s the Vehlcle that 1dent1f1es a formf’r

*:of personallty w1th an aspect of nature.: Yet Plato s Orphlcv L

;“~fSocrates is an example of the 51mple pastoral appearance‘

‘Z‘g'that 1s saturated w1th complex1ty : "Socrates"maglc restslﬂ

‘“;5gmaglc of 1mplacab1e truth..,} (deRomllly 36)

5§;vwhere the 1llu51on and the 1mage become the v1gorous

’ff'thresholds that entlce the anx1ous reader to the next |

b‘on the obstlnate destructlon of all 1llu51ons.f-It 1s the.d

E And Plato sk
;use of Socrates w1th1n the dlalogue embelllshes the
character w1th a dual and profound nature, the nature of thef,’
pastoral poet (the pastoral belng blrthed in the words of |
;ithe text) as well as the nature of a metaphy51cal voyeuriit
_elntent on the Absolute.év hus to destroy 111u51ons, Plato

‘r_brlngs the reader to an 1ntox1cat1ng sense of ex1stence S

:‘ﬂlnev1table referent where textual 1llu51on and fleshy
'”reallty consummate the readlng experlence. _’ '
5 W1th Plato we enter a dlfferent phase of 1anguage,x‘e

‘f one that 1s "hleratlc,"‘partly in the sense of belng “



7“,broduced by ah 1ntellectual ellte.v I am speaklng
here not of ordlnary lanquage but of the culturallyttl
"E},ascendent languaoe,'a languaqc that at the tlme orrﬂ
”elater,:lslaCCOrded a sp901al authorlty by 1ts ﬂp{5
>5001ety . In thls second phase, language 1s more
,'1nd1v1dua112ed and words become prlmarlly the
;.outward express1on of inner thoughts or 1deas;
t{Subject and object are becomlng more cons1stently

:.separated and "reflectlon," w1th 1ts overtones of -

| b’{looklng 1nto a mlrror move 1nto the verbal -

, ,i.foreground (Frye, The Great Code 7)

Plato uses the metaphorlcal language of myth as well as,

,a.the reflectlve 1anguage of 1ogos to bulld a’ text that must t“:’

necessarlly lead the reader 1nto both realltles, the worlds

’bof mythos and 1ogos., An 1ntox1cat1ng reverberatlon surv1vesl:‘t.

'"the clash of these two worlds, and 1t 1s thls puls1onal
art1culat1on that we are. to re-member 'not the worlds

i» themselves. The text of the Phaedrus 1s not a collectlon ofo

words restralned by the tethers of 1mp11ed meanlng, 1t 1s a 'j'

efperlence where the words s

“:ilthemselves release'the thought that bullt them. Because theh,tj,_

"hairelease 1s 1nst1gated by the catalyst of the reader,:lt 1s S

hfflndetermlnate and undec1dable.4 The release comes from the

a’.ytmu1t1p11c1ty of worlds that readers brlng to the texts they

"'read The meanlngs of words are not bound by 1ntentlon,75”"5f



:dthey are merely bullt'b_;it

o its: own 1mage of 1tse]f by leav1ng the wrltten words 1n a -

trstate of sta51s, words seemlngly dead ThlS State of ﬁ”

The bulldlng process surv1ves 'nf"ﬁ

"Wsta51s, however,.ls converged w:thln the mythologlcal world nv-’

fthat revels 1n the recurrence of the rltuals of death and

"renewal The words,’llke trees absent of 1eaf 1n the cold
vj:of>w1nter only awalt the next breath for renewal The ‘;.”1

‘words of the text are 1eft to be rev1ved by the reader

. readlng Thus the reader penetrates the text w1th her own :

:dellcate sen51b111t1es, enjoylng each 1ntrlcacy, the texturefyr

now freshened w1th fragrant thought.f ThlS process blrths
Cnew: 1mages,21mages 1ntent on thelr own sense of ex1stence.:,fu
(Thus, to read the text is to jOln 1nto 1ts own song about
11tself:_ the v1brant melody whose contradlctlons have formed
‘1ts pu151onal ex1stence. |

| ImpllClt in the words of the text 1s the power of the
'_mythlcal 1anguage and as well the power of the soon to be
‘more acceptable way of . u51ng language, the metonymlc::a“

_‘language. the 1anguage that Plato hlmself brlngs 1nto

'\xluex1stence w1th hlS v1ew of transcendence.' ThlS language

J transcends the metaphorlcal and creates an abstract reallty

‘wffthat 1s not bound by the concrete 1mages of metaphorlcal )

f;ﬁrelatlonshlps. However,vthls language is textured by both

'l_the mythlcal 1mages and the 1mages of transcendence and the“

"‘dlfferance that these two modes of languages concelve lS the

LB



»primary motion that'brings thought and langdége into
existence. . | | |

The passion eof this exisﬁénce and the tension of which
it is beorn mounts as the texﬁ unfolds. This tension
releasés itself aé,the text moVes frém 6ne independent uhit
(the speéches) to the‘néxt. It is sustained by the
~distinction it creétés invitsvown obposition. The first
tensioh is revealed in The Speech of Lysias where the 1ovéf
is accused of doing evil. This statement is naturally
suspéct by the reader/listener because it iives in
| opposition to a larger presupposition‘pool about how people
féelrabout_lovers,‘ Rhetérically, The Speech of Lysias is
built to establiéh the tone‘6f discomfort withinvthe‘
dialogﬂe itself. But, in.the second speech, Socrates’ First
Spéech; ﬁhé tehsion ié hot created in the speech, but
announced beforé its’déliVeryi - Socrates feels forced into
vthis speech by‘Phaedrué: so combromised is Socrateé that he
covers his head. Socrates First Speech is a lie from the
beginning and even for its apparent use (the endvjustifies'
the meéns) Socrates himself éannot‘complete it. Pléto uses
the entire dialogue in the tradition of Socrates’ first
‘speech. The end justifies'the means only if the éna is
truth itself.

The aggravaﬁioh the reader/listener finds in the

speeches and the early part of the dialoguévculminate in the
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”'.{Second Speech of Soorates.n The“graphlc descrlptlon of the ;Vfﬁf"“

‘ itroublesome dark_horse 1s an unsettllng v1s1on' V{...a great@fwf

'vnjumblehof;a creature,_w1th a Short thlck neck a flat nose,vff” s

;dark color, grey bloodsj tfeyesi ile mate of 1nsolence and

b’i]}rknavery, shaggy—eared and deaf hardly heedlng sh1p or;spurﬂfydu;;-ih

i:qf(Phaedrus 38) As well the 1rr1tat10n is fostered wheﬁ‘@éﬁf"

'-tells of the dlscomfort of grow1ng w1ngs-”ﬁ'}.

'fh 1s 1rr1tat10n and paln of the gums felt at the t1me of_:ffﬁ

:"Jadcuttlng teeth so the soul of one beglnnlng to sprout w1ngs}ﬁ;“‘t”*"

_fcerta,nly‘w,tends to createldlsharmonyh;fby d01ng so he

'fxfestabllshes tens1on between the oppos1t10n of mythos and“i”“ :

‘ffeels ferment and palnful 1rr1tat10n"'(Phaedrus 35) Plato"~?fm'7'

‘lbflogos as well asrten51onwabout the tOplCS of love,‘rhetorlcQTCL”"

P“and wr1t1ng He forces the reader/llstener to assess anditﬁ5*’7

1;greth1nk her own value system about these toplcs, 1n forc1ng’::nd

igthe reader/llstener to rethlnk and remember her own
frfpreconcelved conclus1ons about the tOplC S presented 1n theff}jf

lfPhaedrus Plato serves another purpose. The purpose of

-1'1nvolv1ng the reader/llstener as a part of the textual

g'“gijo establlsh herself 1n the context she must re—member

"dqualltles of the text The reader,l“a v1rtua1 s1te":fﬁf,:bdh

:fﬂl(Culler) becomes the resp051tory of the words of the text

;'herself 1n relatlonshlp to the text’s words consumed as she.]:,v_;

'¢reads. In fact her 1nvolvement w1ll concelve new worlds.

nNew thoughts and 1deas w1ll converge to glve thls readlng a;jf;f“””'




HVh spe01flc reallty w1th1n the realm of her own thought the f;"

"Yone bound to her expllclt memory.; Furthermore, the
fffexperlence of readlng creates a mlmetlc response Wthh

ﬁvﬂcaptures the reader 1n the rhythmlc and mythlc movement ofﬁ*b'mh

wiithe text" the 1mage of motlon that 1s begot of the textual %f
'f:?confllct; ThlS mlmetlc response is a hOllSth entlty,ilt 1sr:
'fpa response that must belay the elements of the toplcal |
E_Structure to reach new helghts.-fﬁ””if“““"

To remember however, is an act of forgettlng__ "As theif

”7lcr1tlcs of the god Thoth the 1nventor of wrltlng remark 1n .

7LﬂP1ato s Phaedrus, the ablllty to record has a lot more to dofijf

v‘?]w1th forgettlng than w1th rememberlng,vw1th keeplng the past?fpf“

‘;l,ln-the past 1nstead of contlnuously recreatlng 1t 1n the

oﬁ;statement'

:lpresent" (Frye, Words Wlth Power 22) I must argue Frye s fﬁ7 o

yF__gettlng_yust necessarlly be part of the ;,”

'ffprocess of rememberlng——lt is only 1n rememberlng that we

:J'JQlestlngulsh the past from the present and at the same t1me ff;,f;‘

"e_are enabled tmlreturn to 1t at w1ll——the full

ﬁspast must be pos1ted agalnst the present the present that gl;p;h
":Lcontlnually exlsts on the edge of;¥ps own future., Thls_ejffﬁf
:Ffefuture deals w1th 1ts own past by surrenderlng parts of
“1tse1f already 1mag1ned.‘au Hh’ ‘ :‘ o .""v“ -y
Thus%we?are bound to Plato 'S text by an 1ntox1cating

ff'web of 1anguage, the words whlch we read in the context of pr

“~1mpllcat10ns of both forgettlng and rememberlng is that the,ff)}v”“"
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"the Phaedrus,.as well as by our 1nf1n1te des1re as readers

| whlch "lles out31de the code of language“‘(Barthes 24) ; Theh‘

' ;reader 1oves her text llke the text loves the reader.‘”Onekf‘h
'_does not- ex1st w1thout the other.: The words themselves havef}
"vno life except when wrltten,*spoken or when read._ all
rgact1v1t1es embody a v1ta11ty that in the text of the"‘J

' Phaedrus Socrates glves only to speech The only death to

_whlch a s1gn mlght succumb 1ts:own entombment»of 1tse1f
tvstatlc ex1stence.{ Death is known only through the absence-t

vof the 11v1ng and the words themselves llve w1th1n all thelr“
embodlments at the 1nstant v01ce or wr1t1ng glve them llfe, N
"thelr own moment of conceptlon.p Speech is only one form of
dlscourse.~ ‘As a wrlter wr1tes she glves voice to her .‘
thought 1n 51gns, and as a reader reads she glves v01ce to_
',the s1gns by v1rtue of her readlng. All act1v1t1es llnk

' thought to language, the language of the user whether it is

s,‘symbollc, logocentrlc, or mythologlcal.

Plato has exhlblted thlS process of u51ng wrlttenv
‘Qlanguage”lnuthe Phaedrus"'he’haS'glven hlS words the,
:vehlcle of movement.‘ The dls—unlty of the text functlons as
Sa vehlcle that 1ntegrates the reader/llstener w1th the text. ”
},By d01ng so the reader/llstener becomes self-mov1ng 11ke thel

‘lfwrltten»text and repllcatlng the self-movement that Plato
‘xsees as belng an 1ntegral part of the soul To 1nterpret

the text w1th1n the context of a flxed and llteral meanlng

. -



1s to defy all thatb'lato expects hlS words to do.» A flxed

:tand llteral 1nterpretatlon of the text strlkes a certaln d

l-death blow to the language that Plato has glven 1ts flrst

:-fﬁf;breath., The Boreal w1nd must seex 1ts own p01nt of ;tfﬁ"

Fforvglnatlon and 1n d01ng so thls breath llves as 1t goes, as

. twords breathe 11fe 1nto the 51gns and symbols they form.,tV

‘tiThus, form and content——llke subject and object-—splll over‘“

-,the 51des of the text they cannot be bound w1th1n the

‘”'ffwords, but contrarlly they must move as the words do w1th

fllfe and w1th motlon.; Thls movement that the words create,l:

-v;the movement that Plato repllcates 1n the text of the

‘:Phaedrus 1mp11es an organlc reallty that encompasses both

tftlogos and mythos.. The movement 1s not harmonlous (the j'”

Hfharmony 1s in the background the song of the 01cada),"and rgf,f

E:»tln presentlng the text 1n thlS context--—one that is f};,ﬁ‘*

'organlcally 1mperfect—-he brlngs to llght the nature of hlsvbyf

of ages to come, 1ts own
“!future.IV 7 |
Banallty lS the reward of words that are translated

' 1th 1nhereﬁt agreement and SpelelC meanlng It 1s the

'"n;conceptlon of the words,vthe thoughts that glve rlse to thefifftf

“;s1gns of language 1tself that Plato is celebratlnq. To doh ‘




thls h1s text persuade w1th examples of rhetorlcal speeches -

7;‘that engage a- reader in: the enjoyment of the words. "?

,However, the words enthe the reader to false conclus1ons,

';so the reader must contlnue her thought w1th1n the context |

'gof the text and concelve new thoughts as she 1eaves beh1nd

~ the parts of the text that have proven to have no value.l

B These textual fragments are the parts of the rhetorlcal

‘experlence that Plato bullds to produce the 1mages of
thought.‘ they become excess baggage, vehlcles that have
“prov1ded a functlon but turn useless once the destlnatlon is
‘lreached. The flrst two speeches on 1ove prov1de a cllmate
, of chaos; 1t 1s the storm 1nto whlch the reader is lead.
Then, towards the end of Socrates Flrst Speech the reader ,:b
;;1s left to w1tness a metamorph051S' the 1nterrupt10n of |
.thought beglns at the end of thlS speech where Socrates has,
beheaded and devalued'hls own volce by coverlng‘;t. ;ThlS'd
dis—membered vislon;fthejvoice of Socrates speaking in a"
'selfyimpOSed disguiSe, is an 1mpllclt exaggeratlon of the
self- deceptlon that the speaklng rhetorlcal voice may
: suggest. However thlS dls—membered v1810n is more than
Plato’s own, headless horseman., hlc dls-membered 1magedls
‘FOrphlc 1n nature,»maklng mu51c~ poetry and rhetorlc |
1nd1st1ngulshable parts of Plato s Socrates. ‘Here self-‘~h
‘deceptlon 1s apparent and self 1mposed yet 1t becomes

capablevof transcendlng-lts own deceptlve features by



1refus1ng them. Moreover, the features are not expllcltly

Nnnyself deceptlve, they are gestures of humanlty and her

struggle w1th herself., Socrates, speaklng as Orpheus,

B “cannot contlnue h1s d1atr1be agalnst Love although the e

"“rhetorlcal nature of hlS own words would seduce h1m to da,’
ilsv Moreover, the act theatrlcally and 1mag1nat1ve1y i
” dlstances Socrates once agaln from the u | |
'reader/llstener/audlence. Socrates says,-v...whenvI‘was‘
,ﬂabout to. cross the rlver, there came to me the d1v1ne’
: famlllar 51gn whlch always hold me back from somethlng l rm
_ about to do" (Phaedrus 22) The r1ver suggests the boundary>

‘of the underworld and an endless voyage 1nto ob11v1on' the
ffutterance of a lle that betrays the souls of the
rhetor/poet Socrates.: The dlalogue barely covers Plato 's
skin of thought the pa551on and power of mythlcal
remembrance erupts from the words creatlng flssures and
eruptlons of the stormy turbulent mythos that haunts thls
‘textual sea."‘ | | ! » |

r The essence-of Plato s text is not to be found 1n;’

Msubjects or tOplCS, 1t 1s to be found 1n the dellcate‘
arrangement .of the 1ntox1cat1ng word words that generate a
uthemselves 1nto a melodlous and ardent recurrlng | |
conversatlon.z It 1s thlS accent of everlastlng recurrence
that Plato w1shes to extend and to re-member.' In so dolng,v

“his. dlscourse is repeatedly mlmetlc, 1t recants and
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“;fcelebrates;j Indeed 'the dlscourse 1ncludes 1nvent10n,vf}ft75wb

‘,memory and dellvery'f the flve

"organlzatlon, stﬂ

e ?iﬁfclass1cal offlces of:rhetorlc., But to what end°

,;ﬁg[zrhetorlcal end that 3uet1f1es the means7

The rhetorlclan Clcero summarlzed rhetorlcal
'icategorles.l The flve cannons of rhetorlc for comp051ng‘a dsu
ﬁ~ﬂspeech are.s | o i L
- hlf "Step Ohe is 1nventlon‘ when heurlstlcs‘are used to S
;ggenerate arguments, step two 1s arrangement when |
'Ethe best arguments are selected and placed in »«“?ﬂx
“"=‘ﬁeffect1ve order, step three 1s style, when the besty

"_lwords are chosen to convey the arguments,jstep four ”

7}1s memory, where mnemonlc dev1ces are used to learnf"

d‘iffa wrltten speech by heart, and step flve is dellvery“t

(1bvfof the speech when the effectlve use of the V01ce,"’d

,’@gesture, costume, andVSO'on are-treated" (Blzzel

v][132) : ~ : ; Ll

‘J'Plato s rhetorlcal journey 1s not class1cal in nature, 1n

‘ lfact 1t defles the flve clas51flcal offlces of rhetorlc by |
,subvertlng the way the categorles mlght be concelved ‘ |

‘fDellvery 1s dealt w1th 1n the flrst speech Phaedrus has

1wa1ked out81de the 01ty walls "-—to practlce" (the dellvery)qdv_

viof The Speech of Ly51as when he meets Socrates. Dellvery,

df _by clas51ca1 standards, 1s the f1na1 offlce of rhetorlc notfb

*dthe-flrst.‘ Socrates pralses the dellvery of the speech and;[”*



' ithe enthus1asm w1th whlch Phaedrus dellvers the speech.v i
However the dellvery 1c read from a “book" a manuscrlpt'
| Socrates refuses to 1et Phaedrus summarlze the speech The‘b

1rony 1s that Socrates does not trust the memory of Phaedrus

dtfto create the 11v1ng speech of whlch Socrates thlnks so |

_’hlghly He commands Phaedrus to read the text of Ly51as' '

- ‘manuscrlpt ‘"I’d guess that you re clutchlng the very .

‘:speechﬁ If that's the case, please reallze that though I'
'.'very fond of you when we have Lys1as rlght here, I have no:
"ylntentlon of 1end1ng you my. ears to practlce on" (Phaedrus f’

5);1‘ : : : :

‘The next category of the. offlces ofvPlato 's rhetorlc 1s
memory. The memory exhlblted in the flrst speech is much
like a rec1tat10n, it is a culmlnatlon of marks that repeat'
uthemselves;; ThlS speech does not answer the needs of. true
:memory (the memory of Phaedrus), but it does recall the
y‘memory of Ly51as. Socrates Flrst Speech however, 1nvokes
~the Muses to ald hls speech but Socrates does so w1th a
‘covered head. Thls speech is a masquerade that: poses as a .
>11v1ng and. spoken experlence that mlght conform to the
expectatlons of what ";..ought to submlt to the laws of llfe
just as a 11v1ng dlscourse does" (Derrlda, Q;ssem;nat;gn |
79);_ Thus the second speech conforms to the dysfunctlonal
aspect that Derrlda descrlbes in Dlssemlnatlon ‘as ‘an aspect

of wrltten dlscourse, what Derrlda 1nterprets as Plato S.

60


http:Socrat.es

T(and other rhetors_and :OphlStS before and after hlm)
,descrlptlon of the "cadaverous rlgldlty of wrltlng" (79)
vahls memory 1s not the memory that Plato celebrates,,lt_ls a

‘ memory that 1s bound to speech w1thout thought.” ThlS Ef”f'*

"crepresents a p01nt 1n the text not only where speech 1s

'“'subverted because 1t talks w1thout thlnklng, but also wheref"f"
'speech talks w1thout seelng ‘ 3 ol

Style is subverted w1th1n thevspeeches‘themselves :l
Tbecause they contaln no true 51ncer1ty. "What 1t 1S‘
K essentlal to see 1t that the quest for "51ncer1ty" lead not. .
:to an examlnatlon of feellngs but to ‘an examlnatlon of
words. Slncerlty beglns not in feellngs but 1n sentences"
ffLanham 177) ~The real style belongs to the mythos of the

text the 1nterludes that g1ve blrth w1th the exceptlon of:

"‘pthe Socrates"Second Speech to the myths themselves,ls

g"Style adds to a thought all the 01rcumstances neededdto"
1produce the whole effect whlch that thought ought to |
produce“ (Lanham 65) # Thus Plato s style 1s embodled and |

:allegorlzed in the "mythlc hymn," the myth he createsffor

hlmself about hlmself.v; |

| Arrangement usurped from its cla851ca1 pos1tlon ‘of the

“,;second offlce of rhetorlc, is tenuous at best The tOplCS
tof love and the beloved turn to rhetorlc. The varlety of
~»toplcs that Plato explores glves r1se to the fact. that the

'”Ssubjects of the text are not 1ts essentlal components. The
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'ntoplcs do not llve M1th thelr llmbs (members) 1ntact llke-'
nrcthe 11v1ng speech of Socrates. The toplcs are d1s—un1f1ed?‘
che arrangement of the text is" ooncelved to 1eave 1ts partsg;”
“behlnd and move on to the next preSence that presents | |
1tself 1t 1s not organlzed at the beglnnlng to 1ead the‘
m'reader to a. flxed and unyleldlng pos1tlon. The movement of;
the text repllcates the movement of the soul ’and.movement~ v
.-1s not arranged It ex1sts for andﬂas'ltself;, ithmovestt
yforward and backwards in tlme.lgd;k':7w‘ T
7 w‘ Inventlon 1n the Phaedrus is apparent agaln ‘in mythos,i
’»1n partlcular the Myth of the Souls and the Myth of the
'_Clcada.: The 1nvent1ve way. the 1mag1natlon is employed
'serves Plato s allegorlcal -ends., Agaln, note that o
llnventlon the flrst offlce of rhetorlc, is celebrated at
- the end of the dlalogue in the Myth of the Souls, though 1t
31s apparent throughout the dlscourse 1n the myth of the h |
T01cada and the legend of Theuth. Plato has dlstlnctly
’reversed the logocentrlc order of Rhetorlc. The Ehgegrusv
lends 1tself to rhetorlc by example, ‘but an example ex1sts
as a form, ‘not a meanlng : It ‘is a touchstone ‘that is used
fpto sooth the mlmetlc encounter of the reader., Thus |

ylnventlon dlssolves 1nto the world of dlscovery, and'the‘ -

| a s1gn1f1er-of.the.process that rellnqulsheS'Ltself to the

reader is the estatlc recurrence of the souls ardent

‘journey.' A journey that cannot resolve 1tse1f 1n the realm
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VhOf abSOIUte‘meanlng beC use‘ofplts‘v1brant attachment to 1tsgtf:;ﬁzl

7f’own mus1c the melodlous and 1ntox1cat1ng orphlc song

The text »as well employs wrltlng by example and

yiihpresents phllosophlcal nqulry by the same rhetorlc., The:';#ffr7”4~

- frhetorlcal presence of s1gfsithat create the 1mage of a-

1 Mnnghlrony.x ThlS 1rony ex1sts as a 1f

"‘~;;aan1mated creature, a: creature wrltten 1nto ex1stence. Thus .

, 1ng

‘*the notlon that the‘Phaedrus is. about Rhetorlc turns agalnstwﬁ[fiux;‘

'*fltselfa,y Vlrtu‘kof the rhetorlcal example. Thls rhetorlcal; e

t»ﬁexample dlspels accusatlons of 1mp11ed meanlng by u51ng

'ﬂ frhetor1ca1 form to d1s1ntegrate rhetorlcal form andfltswiaﬁf‘?

: ﬁconVentlons.} The text reverses the class1cal rhetorlcal

ﬁfconventlons'” 1t dls-unlfles by clashlng a 1ogocentrlc way

w]ﬂof thlnklng agalnst 1ts organlc wholeoh the mythos that

gsurrounds and 1nvades the logocentrlclty of the text.zut;fT




"f;The 111u31on behlnd the city'walls 1s the 111u51on of

CHAPTER G't THE METAPHYSICAL QUESTION

In Plato s theatﬂ flllus1on expresses 1tself not only .

7.

~on the banks of the Illssus but also behlnd the 01ty walls.{ﬁjf;yﬂ}t°

- deceptlon,blt 1s the 1llus1on of the father and the son (a

ffﬁlogocentrlc 1nterpretatlon) and 1t 1s to be av01ded.s But

“”"fg;the 1llu51on on: the banks of the Illssus 1s chlld’s play

zlt 1s part of thffnatural progress1on of 11fe, representlng “:

| fthe play between mother and the Chlld However, 1t 1s‘@]3j;h;f*-

h%ﬁ_apparent 1n the speeches of love that we have set a51de (allft_'ZﬂJ .

h»‘)“' and they may, | 1ndeed be

The potentlal of all souls 1s hldden 1n 01v1llzat10n

Vjvand 01v1llzatlon 1s bound’to_lts language and 1ts words.;f?il

.xfmjﬁthus, the glft of the word 1s the 1llu51on that carrles

"L;thought to 1ts destlnatlon., Moreover, 1t 1s the wrltten |

\v-gword that 1s the messenger of 1mmorta11ty 1t 1s another

:ldlmens1on of the orphlc v01ce murmurlng 1ts songfulness 1n

*ﬂithe c1cada chorus whlle mortals pursue rhetorlcal quests.lyfhjmh

o iThese words are part of llfe s pr1ma1 movement they not

“A‘fonly g1ve thought to 1anguage but language to thought.v Thefﬂfff7

,"”?fplatonlc theatre celebrates the thlnklng mlnd w1th1n and

:5er1thout 1ts communlty.g By creatlng the Myth of the Souls “jiv“b“:"

_ewlthln the allegory on 1ove, Plato has sub51dlzed the ;;},

fsfmetaphy31cs of presence and the absence of presence as welllf B

lThe absence 1s the supplement that 1nscr1bes the Earth



http:lhngua.ge

S Mother 1n her rlghtful place and she 1s supplemented there

' by her chlldren, the lather and the son.v The phllosoph1ca1

dlfference between mythos and 10g0s encapsulates gender that,‘fv

is rarely referred to 1n 1ts proper oontext._ Mythos and
i memory are aspects of the Earth and the Mother and logos cantﬁ
z“only supplement the prlmary source of creatlon.fd :
AWhat then,'are the pertlnent tralts for someone who x
is trylng to reconstltute the structural resemblance»l
‘between the Platonlc and the other mythologlcal
‘flgures of" the orlgln of wr1t1ng° The brlnglng out
7;of these tralts should not merely serve to determlned
":‘;;each of the s1gn1flcat10ns w1th1n the play of
;ythematlc oppos1t10ns as they have been listed here,
-ﬁfwhether in Plato s dlscourse or in a general
conflguratlon of mythologles.v It must open mythemesu
H'i and the phllosophemes that 11e at the orlgln of
western>logos.i That-lswto‘say, of a hlstory-—or’1
" rather, of>HiStory4—mhiCh has been produced?in.its
entlrety in the phllosophlcal dlfference between
7,,mythos and 1ogos, bllndly 31nk1ng down 1nto that
‘l,dlfference aS‘the natural obv1ousness of‘lts_own
telement (Derrlda, Dlssemlnatlon 86) | ‘
The metaphy51cs of: presence is a term that’reflects an
1deology that favors speech over wr1t1ng (Derr1da,

‘ Dlssemlnatlon v111), to say 1t 1s Platonlc 1s to mis- speak

65



igjthe notlon.” It 1s.th1s tradltlon .vlewed by the modernyit”
‘world as Platonlc,_that Plato undoes symbollcally, w1thout‘

’hthe v1rtue of oratlon,['The rlver and the tree ex1st before
tPhaedrus and Socrates w nder to 1ts banks, Plato presents to
;us the myth and then asks us to set 1t as1de whlle Socrates ;J
| and Phaedrus enter 1nto a lengthy oral dlalogue of love and‘f

'”flts unseemly nature. At the end of the wrltten text the

“_dlalect meets w1th the 51mp1101ty of the flrst prohetlc

utterances of ex1stence when people were content to hear an S

elvoak or a rock speak prov1ded 1t only spoke the truth (the

un1versal truths of mythos) The dlalectlc 1n the end

757pur1f1es the seamler s1des “hycfwtualilove and brlngs themf

:aicback to the moment of conceptlon the beglnnlng of the text
What 1s more, Derrlda contlnues,p"the readlng must

:{always a1m at ‘a. certaln relatlonshlp, unpercelved by the

d:wrlter; between what he commands and what he does not

',command of the patterns of language that he uses" (Crowley

7). In thlS context both Derrlda and Plato undo what they tf“

"1tihave done. Plato dlstlnctly uses the v01ce of Socrates to_ﬂ_

;condemn wrltlng, and Derrlda uses the metaphy51cs of

~presence to condemn Plato.. Derrlda does thlS to explaln a ,h

:ﬁdlfferance that Plato hlmself has already exposed through

lﬁ‘?avthe play of mythlcal language.f Johnathan Culler clalms "A f{;“

--deconstructlon 1nvolves the demonstratlon that a

‘=“h1erarchlcal oppos1tlon, 1n Wthh one term 1s sald to be
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“»Jdependent‘on anothervconcelved as.prlor 1s 1n.fact ai;ﬂ;
’»rhetorlcal or metaphyslcal 1mpos1tlon that the h1erarchy,j
- could well be reversed“ (The Pursult of Slgns 183) ‘emro:
k‘dlalogue of the Phatdrus 1s constructed as a series of
a,rhetorlcal 1mp031tlons and these 1npos1t10ns create a -

"wkﬁmetaphys1cal posture.; However, Plato exposes that very

fffposture 1n the actlon of the text.ﬂ The Phaedrus 1s a v-:“’
dlalogue whose very language 1s deconstructlve, and 1t 1s
'the phllosopher Plato who glves blrth to th1s avenue of |
3thought by era81ng the metonymlc language he creates at the‘

"lmoment of ltS 1nscr1ptlon.u R | o
. The 1rony 1s that the Platonlc schema "that ass1gns the;
ttorlgln and power of speech pre01sely of logos, to paternalvy

» p051t10n" (Dlssemlnatlon 76), s1mp1y does not ex1st ThlS

e deconstructlve readlng of the Phaedrus not only usurps thef‘
father and the son but the metaphy81cs of presence as well.{r--
1Paternal 1nscr1ptlon (logos) can be of no value w1thout the:“"

'vpresence of the mother (mythos and memory) _ The mother
}fherself 1s 1nscr1bed by the w1nd the breath she createsv
l}through her chlldren, the supplements to herself. |

| In the last sectlon of the Phaedrus, Plato s‘Socratesv'i
1'511kens wrltlng to palntlng and p01nts to the fact that these‘,

:f:garts only copy 1nte111gence 51nce one cannot ask wrltten E
lwords a questlon.v A wrltten word he suggests cannot answer

r:the questlon as can a llvely anlmated and 11v1ng
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. intelligence. Th

'”7iable to defend 1 ‘Ve and knows when to speak and when to bef;lv7v

’£s1lent the wrltyen word howeve‘gw111~plantw1tself

;yanywhere,llTh vwayward seed of the wrltten word has no
~ character, it

"fthemselyes7ar_ ‘ncestuous, they rely on Plato s moment of R

’deas and thoughts are 1nscr1bed in e
fmlanguage.ltself.. The words are- the metaphors of 1mag1nat10nhuh.
lf_and creatlve thought they are 31gns of the reallty that
lpllves Plato s world The word is the world of motlon.jrtheV
_;motlon Of the soul (mythos) and the motlon of languagei__fm
ﬁ(logos) that are 1nseparable and bound by conceptlon.;{‘b
The text Of the Bhgggrus repllcates 1tse1f by b

ﬁpresentlng 1tself to us by the wrltten word. It has 11fe,«

”h*l'breath }motlon.‘ Th1s movement 1s w1th1n the text 1tself

7funfur11ng, one fragment at a tlme through the cunnlngness offf‘

'fﬁfthe language and 1ts fragmented arrangement. ThlS language;f

‘yreveals through the v01ce of Socrates that the wrltten word;j“‘

"'.1s less than;what 1t seems., But 1n reallty 1t 1s more and

ws 1ts w11d oats 1n any w1nd., The words rif;},:

'giless at the same moment. It is Plato s left—handed glft toff“tlx”

‘ 7fhls mentor that hlS words celebrate a truth that would havejflﬁi&fa

fhevaporated w1thout the false presence of the letter..'The,_5

clear and conc1se ev1dence for the ex1stence and noblllty of.l

pure thought and 1nte111gence are descrlbed and presented to;f5
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‘°'yus 1n the shroud ofl*

“‘text then, wraps around the words as the earth wraps around

"iher sons.uboth creatulec prov1d3ng texture and substance 1n
' fwhlch her sons may grmw 'explore and create once agaln.. The
*r:text repllcates 1tself by presentlng 1tse1f to us as the fr'
Wbiwrltten word as the mother repllcates herself by offerlng ﬁ”

ther own 1nscr1pt10ns to the world the father and the son.‘f*:

Thus Plato deconstructs the metaphy31cs of presence

' *f(hls own presentatlon of metonymlc language), a presence
U_y;that has been 1ssued by the modern world to Plato h1mself.l5y'

:dee does so at the moment he 1nscr1bes hls text. the momenti~tﬁ

,gdalleable and 1nfect10us word.»ﬁThefﬁ*”:

3=ﬁof conceptlon.['Thls exqulsltely 1ronlcal gesture creates a”ur.c

new mode of language, a language that extends the
'metaphorlcal expre551ons of cla551ca1 thought.’ The moment ;]
thls new language 1nscr1bes’1tself 1t removes 1tse1f asb
'well from 1ts own presence by v1rtue of the volcanlc
pressure of the words that stlr the temperamental textual
"yhcllmate and engender the pr1mord1a1 sense of mythos that
a‘prevalls throughout the Phaedrus.l Plato has removed the
dlhfldea of speech as a pr1v1leged concept and replaced 1t w1thr'l
tq.wrltlng,vhe has done thlS by attacklng the very 1ssue,k »

'htq{wrltlng, that he exalts. Plato unthlnks the Socratlc notlon g

" of dlalectlc as the true‘"father“ of wrltlng, he does thls"”' o

rgfsymbollcally through myth and language.f He redoubles h1s »i{ﬁ

"1deas to enhance thelr 51gn1flcance. ’The myth acts as a
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supplement to the words of hlS text ‘as the words act as a
supplement to the thought that creates them, these thoughts

are the re- creatlon of Piato and nis reader, thls reader.
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META—MFTAPHYSICS

CHAPTER__ 7z
:;;.there was t\elldea that our thought as such is"
‘halogocentrlc (although Derrlda now speaks of B
'rTffphallologocentrlsm)——that 1s, 1t always (emphas1s
. “fpmlne) values speech over wrstlng because speech 1s£f
Q"closer“ to truth and presence.v And then that

:speech 1tself 1s a- form of "wrltlng"°j'although

"jspeech presumably has the closest potentlon relatlon _'

"to truth and presence, the fact that is (empha51s
o :iBass) made of 51gns 1mp11es the "preex1stence" of
.?representatlon, of the potentlally untrue and f‘
"?7cnonpresent a radlcal p0551b111ty of otherness, the
'?‘n'otherness that makes: speech truth and presence~ f
‘Vpos51ble,‘51mu1taneously dr1v1ng them from any |
rajpurely vocal ~true, or present-or1g1n-1 ThlS 1s
rDerrlda s expanded notlon of wr1t1ng and textualltyi"
‘(Smlth/Kerrlgan 69) , | ‘ :
| The notlon that all thought is phallogocentrlc 1s an
‘plntellectual rape that centers once agaln around the K
.“egocentrlc 1dea that 1t is the father and the ‘son whose:h'

vrelatlonshlp dupllcates the speech/wrltlng value. It also

‘vrefers to the Oed1pa1 hypothes1s of Freud and supports the_f}vh'

Unotlons that the Oedlpus myth too, is about the father andv
:the son. Derrlda s obsess1ve dlalogue about the father and“
the son clearly blas hlS own s1ngu1ar approach to the text v

‘Jhof the Phaedrus.- By focu51ng h1s arguments on paternlty,
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:other, the Earth and.tue1Mother, the source and the v1r“ual

‘w(F ye Words W;th Power 37)

h :.;,to theyllfe of reason Plato agaln glves

‘dffﬁlt valldlty and substance and 1n fact prlmary 1mportance.‘u.f

”‘Reason needs the "Other" part of 1tself to develop 1nto an

'{organlc whole‘i 1n celebratlng the myth of the souls Plato

,"Vr}elevates the functlon of the Mother (Mnemosyne/Memory) as_}7>

’dfthe prlmary source of movement of the soul. In seeklng the g.
rﬂAbsolute, he abollshes the concept and agaln glves mystery

°fito llfe and 11fe to mystery In so d01ng, he reestabllshes -

'i,jthe 1mportance of wrltlng, the s1gn that 1s bound to v ,f-?~~

*rememberlng and memory,.the v1rtua1 31te of creat1v1ty

'*_ffThus, the 1mpllcat10n of a d1v1ne and paternal 1ogos that 1s

1nherent 1n the myth of reason 1s usurped by 1ts own boorlsh
'”fattempt of control., Th1s attentlon to mythos/memory 5

 'Voverturns the advance that supports 1ntellectua11ty as. theffgf

‘“af,realm of the father.' To clarlfy thlS mlsconcept 1et us

’V:con51der a readlng from Freud
An advance in. 1ntellectua11ty con51sts 1n de01d1ng3””'

ifﬁ agalnst dlrect sense perceptlon 1n favour of what




gcannot 11ke the later, be establlshed by the ;ffff"'h?ﬁ7d

ijev1dence of the'senses,land that for that reason the e

?iigchlld should bear ‘his father s name and ‘be hlS helr{fﬂlf

lg,Or 1t declares that our God 1s the greatest and l.f}»'ﬂww

. mlghtlest although he 1s 1nv151b1e 11ke a gale of

TT,ilend or llke the soul (E reud Moses and onotheSl m

:tff?01tedi.fouller, On Destructlon 59)

'V;What 1s of 1nterest here 1s that hlgher 1ntellectua1

”»processes, "that'ls, memorles, reflectlons, and 1nferences,"j*ﬁ

‘f_hvare certalnly realmsuof the Mother/Mnemosyne/Memory, Wthh

”{as well belong to the Muses, the source of creat1v1ty. ffi,f”

ao’:Culler adds a seed of doubt to Freud’s hypothes1s as well

}H;,flnv131ble" (Culler'* On Deconstructlon 59)

'f...we may well wonded!whether, on the contrary, the ;‘
1 ﬂpromotlon of the 1nv1s1b1e over the v151ble and of thought ffff

,and 1nference over sense perceptlon 1s not a consequence or e

H'ﬂﬂeffect of the establlshment of paternal authorlty' a ;;ff?ﬁg”‘° .

,@consequence of the fact that the paternal relatlon 1s;¥¢{"

i
V

Here we must brlng the 1ssue of des1 e 1nto

J’fcons1derat10n, for 1t 1s de31re that Plato deals w1th 1n the

7‘*fspeeches;; the des1re for love, for pleasure, for re— f?’w“




'membrance and the de51re for truth that mlght transcend all
;other des1res.. Plato s famlly was not blologlcally bound

hlS v1ew of transcendence usurped blologlcal tles and bound

‘vthe 1ntellect to the eternal presence of h1s own spe01flc

reallty. But hlS reallty sprang from memory, the mother of
tlme, the 1ssue of her own pure thought and the mother of
creatlon; The 1nv1s1b111ty of the father to all except h1s'
own. spe01flc Memory is the issue that favors the p051t10n of
the Mother as the text in whlch all language exists. The‘
text 1tself protects the words that 1nscr1be 1t the father ,
.and the son, the supplements to 1tself.» Logos can only |
supplement the prlmary source of creatlon.‘ B

The rnscrlpt1onvof‘the word, symbollzed by the rape of
Oreithyia’and the moment'ofVCOnceptlon, also exalts the
1Maiden/Muse as the source of creatiyity and Motherhood.v The
v“word is the flesh of thought, and thought 1s consummated in
the world of 1lluslon.v It becomes 1ts own reallty w1th1n
one small releasingyact,. :a de51re to know and an 1mpu151on
to co—respond. The word ex1sts only in its own context
.supplementlng language and thought it therefore supplements
1tself.- Its ex1stence depends on 1tself and the context in
‘wh1ch it is concelved.‘ ‘The mysterlous movement of
‘conceptlon ex1sts in words as they are bourne 1n ‘the process.
'yof belng wrltten and in words brought to 11fe as they are

belng read. Thus, the text glves to 1ts own 1ssue, the
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awords.lt creates,.the motron 1nherentvin the soul herselffff
the prlmary motlon of 11fe. The relatlonshlp between the L
‘iMother/Malden and Memoty/Muse is recurs1ve and self-d"i"m
:perpetuatlng.‘ The Mother/Memory flgure protects and
v fnurtures the Malden/Muse, encouraglng thought |
¢1ntellectua11ty, and creat1v1ty.n_'
hus the Mother re301ces 1n the father and‘the son and‘dh

the maiden. The mother, the text ‘and the context ex1sts as
ythe protector, the nourlsher, the prov1der°v 1t is she who
'_glves thought to language and 1anguage to thought——through
her own Memory of - herself In protectlng her supplements,
the father and the son, she prov1des thelr env1ronment
pthrough the 1oss of herself the text that dlsappears at the
same‘;nstant ;t‘ls'read. Thus the supplements dlsappear as
‘7Weli,‘consumed hyhdther realltles, Other memories intent on
‘existencet ‘the reader of the text, the Vlrtual s1te..

The 111us1on 1s the 111us1on created by the father.and;‘
the son: - that the phallogecentrlc relatlonshlp is
dgenerative. Because the father is 1ndeed 1nv1s1ble, he
; retreats to the world that does not conform to memory.':The“
‘world of 111us1on 1s the remedy, the p01son the plgment of,
nature, 1t is all thlngs mlxed in the1r own amblquous |
{cauldron, ThlS 111u51on ex1sts in the text and in the fi
"marginality of the text‘as well. It ex1sts in the essentlal

fopposition'betWeen logos andjmythos;‘vlt,exlsts as\lts own
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"absence'tomitself supportlng the llfe of the flesh and they_fdl

t:llfe of the lelne.

The Oedlpal 1nferences 1n the phallogocentrlc fﬂhh

‘*5L1nterpretat10n also aremmlsapplled 1 The Oedlpal myth Of

ﬂJocasta, the mother who, in the last desperate attempt to 1
.;protect her son. from h1s own knowledge (memory) of hlmself o

era31ng her very own memory, 1s a myth~'

‘””;'of the mother and lhezchlld whose 1nv151ble father casts

.{jjaway the 1ssue of h1s own seed to save hlS own p051t10n of‘ -

jfavor 1n relatlonshlp to the mother.1 Once the seeds have

"W_hbeen cast the plant jeopardlzes 1ts own ex1stence._ Only

';iman 1n h1s c1v1llzed state would try to usurp the laws of

| ‘*ﬂ,nature, only a phallogecentrlc 1llus1on erases 1tself. wvi':ﬂb_.‘"‘

”“1s the Earth Mother whose memory 11ves in the env1ronment of

:-re-generatlon that protects the seed 'extendlng‘the memoryyu

5 ‘.Of herself and her chlldren. vr

Thus,‘the relgn of the Earth Mother, also, 1s planted
]rln v1olence, the v1olence she 1s w1111ng to 1nfllct upon

"herself to proteciﬁand extend the issue and memory of

‘*fherself However h"r”own generatlve nature is: v1s1ble 1n ‘

nﬂ_’the process of conceptlon, the words she creates to glve;7‘siwx""

::value to herself.. In her des1re to concelve and protect

~;gfshe repeats the motlon of herself the motlon of her veryl ;g“

"‘iown memory, the memory that 1s concelved at the moment offhf e

’fconceptlon; ‘It:

s:the moment of conceptlon that createsrfffff:



~fdls 111u51on, consequently for01ng the absence of 111u51ony

f?ltself Consequently, thls movement from 1llus1on to dls—

' 1llus1on,’1nscr1bes 1n her rlghtful realm the Earth

"fMother/Memory B The mother as i "C_ls w1111ng to destroy>
I;Eherself so that the 1ssue she begets (the_wordsiaskthey‘areguﬂ
:wrltten) w1ll flnd thelr own memory,;it isgaimemory_that' |
1_w111 11ve 1n the m1nd of the reader,ua.memorylthatﬁleaves:

Lbehlnd 1ts own context to create 1ts own ]ourney in tlme.:*"
| The text as mother becomes v1s1ble at the moment of a
';conceptlon, otherw1se 1t 1s an 111us1on »words 1nv151b1e to

""thelr own thought Yet the text is w1111ng to become

Aelther¢v1s1ble or 1nv151b1e dependlng upon the context whlch]ft

V[lt glves to 1ts very own presence.} The natural env1ronment

'of the text 1s an 1nclus1ve part of the 1ntellectual and
llngulstlc experlence that 1lves w1th1n 1tse1f.’ The ;‘ﬁf"”

;vstructure eXhlbltS a recurs1ve motlon that 1ncludes movement

o 'and actlon., The structure 1s not rlgld, 1t 1s a. 11v1ng cell-

»‘;that moves and d1v1des, that 1s saturated w1th 1ts own sensef

”ex1stence.v If both the words and the text are avallable j'

‘-sw1th1n each other, they are avallable because they create

A each other Wthh promotes an 1ndeterm1nacy of the words‘:*r

"that present themselves.v ThlS 1ndeterm1nacy is both

"logocentrlc and erratlc, 1t is loglcal ‘in the sense that 1t

'11s created by 1ts own structure whlle 1t 1s erratlc because,'mf

f‘fof 1ts underlylng ex1stence that expresses 1tself through



~.vafrom'1ts own envf“onn n

hithe mythos of theﬁtext the’text’s own mystery, Wthh 1s thexf"

‘fllner speech of text;uii“‘”f‘ﬂh ext approprlates 1tself

iﬁprocessfo ,reeestabl

’--f_it”is*read:

and B sourelnforms ltself 1n the A

,xrng the bond w1th that env1ronment asv»*;ff

Moreover, thlS tens1on releases as the text moves from‘fch"j'

'»one un1t of s1gn1f1cance to the next It 1s sustalned by
'the d1st1nctlon 1t creates in 1ts own 0ppOs1tlon. Thus thelfﬁh
h"dlalectlc proceeds in the present but leaves 1ts re51due,,fx

*lthe traces of its meanlng in the past in “the - memorY Of theif

‘j reader. In the same llngulstlc space, the context of the

..text the pressure releases, acceptlng 1ts own penetratlon.hf-

' The blocks of words that leave traces in the text sacrlflce'

x'themselves at the moment of conceptlon and the text

..dlssolves to perpetuate the meanlng of the llngulstlchﬂl
moment.' It 1s a process created by the 1ncessant pressure :
: that demands surrender of the self as way of creatlng the |
'V01ce it needs to hear w1th.v The v01ce is celebrated by then
"hmessengers; the" chorus of the CICada, whose song 1s created
1‘and’remembered‘at each 1nstant ofvutterance, each 1nstant

vthat creates and remembers 1tse1f

o The freshenlng w1nds that gust along the pastoral banksd*"'h

of the Illssus bulld to a storm that pers1sts today The
"powerful enchantment of textual cllmate rustles from a

: mythologlcalxher;tage‘and,'asmwell, the enchantment erupts



ivvlelements, commlt them

':fln mu51cal harmony and rhetorlcal splendor.b‘Theseﬁu'”’ﬂ

Efcomponents are everlastlngly fused 1n a maglcal embrace Of

‘1ndeterm1nate be rlng desplte the aftempts to dls—member theuui_..r

I and sacrlflce the v01ce offv

Hfhthe Phaedrus.s The textual ollmate 1s fecund llke the Earth  ?.
; seasonal renewal churns her dellcately woven
"_;temperament 1nto a tempest The text 1n her 1nf1n1te w1sdom
h_awalts her reader.; The enchantlng power of the wrltten;

Aﬁfwords fall to death playlngly, momentarlly, know1ng that o

"tffrenewal 1s an aspect of her ex1stence. She llstens for the_“s

&“7ft1ny sound of one hollow reed falllng, a001dently upon the ff"

l;f'next....tfajfyvﬁgm
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