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‘ CHAPTER ONE:
’, IﬁTRopucTioﬁ_ |
”JOYCedWaSinever‘proud of-Stephen Hero. Herbegan)
completed and publlshed Dubllners as he struggled with,

brooded over, revised and at one p01nt tr1ed to burn

'Stephen,Hero (Ellmann 314). He rewrote Stephen Hero several

times, never to his satiSfactlon.v After a 1engthy 1llness,-

he suddenly envisioned andvrecreated Stephen Hero into A
Portrait of the'Artist as a Young Man (Ellmann 264). Thirty
Years later, in 1934, Joyce was reluctant to give Sylvia

Beach permission to publish,the unfinished manuScript of

 Stephen Hero because he thought it bad writing (Ellmann

683).

Joyce was alsotprobahly unhappy With Stephen Hero
becausevit lacked the clever Structures of his other works;
the stories of Dubliners are groupedkaccording to the stages
of human growth; A Portrait follows a*gestation and birth
progression; Ulysses. is patterned after. the Odyssey Early.
on, Joyce felt that the structure of Stephen Hero was far
too conventional (Ellmann.264). More importantly,'he was
probably disSatisfied with;his‘first attempt”at:a novel

because the tone of Stephen Hero is too close to satire;

everything is given too easily to the reader. Joyce’s forte
is, of course, irony, in which the reader is called upon to
dive beneath the surface_tO'discoverfmeaning. It is the

focus of this theéisvto examine the satire of Stephen/Hero



and compare it to the irony of A Portrait,‘congratulatingv
first one text and then the other on their reSpective
successes, acknowledging all alOng that A Portrait iSJtruly
the superior creation whose'style;”structure, and tone
remain- qualltatlvely equlvalent to Joyce s other works.
This thes1s concentrates on comparlng Joyce’s satiric and
ironic presentatlon of the priests in both works. While
-drawing upon the expertise7of many, this thesis employs as
‘its chlef model Northrop Frye’s deflnltlons of satire and
irony from The Anatomy of Cr1t1c1sm.’
h Frye teaches_that irony 1su", . . a technique of‘saying

- as little and meaning asvmnch'as possible7 or; in a more
general way, a pattern'of words that turns'away from direct
statement or its40wn obvions'meaninggz; .. Complete -
object1v1ty and suppres51on of all expllclt moral judgments
are essentlal. . « Thus, pity and fear are not ralsed in
~ironic art: they are reflected to the reader from ‘the art"
(40). Joyce had very deflnlte very clear moral judgments
about everythlng and one has no doubtvthat he WlShed others
to share hlS oplnlons, but hlS works do not offer clearly
drawn manlfestos. ‘Like Plato, Joyce knew that the teacher
who can lead his stndents’ thodghtS'to a specific deduction
is more successful hlS 1nfluence more permanent than is
" the method of the 1nstructor who employs a pedantlc,

lecturlng method, As Marllyn French observes in The Book as



World: James Joyce?s Ulysses, irony’s_suppréssioﬁ of overt
authorial comment leaves gaps which the reader must fill--

decisions about what exactly the author meant, judgments

about éharacter. These gaps necessitate the participation
of the’reader to "complete" the story, which, in turn,
brings about cerebral stirrings énd perhaps psychqlogical
change in thé réader (36, 264-8). But, aiways, the reader
must draw his‘conclusions from the information the author
has offered. If one correctly reads the text, he will fill
the gaps with the meaning which the ironic author intended.
Although he vehemently disagfees‘with Northrop Frye’s
cénception of irony on occasion, Wayne C. Booth lends
support to both Frye and this thesis by saying about irony,
"It risks disaster more aggréssively than any other device.
But if it succeeds, it will succeed more strongly than any
literal statement can do" (A Rhetoric¢ of Irony 41-42). This
éuccess, Booth cites, is due to the fact that when a reader
is engaged--needed to fulfill the creation of a work—--he,
once arriving upon the ﬂmeaning"~of an irony, feels
justified in congratulating himself on a job well,done,
which is, of course, one of the déarest pleasures of
humankind. "Whenever an authorvconvéys to hié.reader an
unspoken point, he creates a SénSe of qollusibn agaihst:all -
those, whether in the story‘of out of it, who d6~not get |

that point. Irony is always thus in part a device for



‘-.?:complement Frye s deflnltlons.

‘7ﬂ9p1easure from a sense}that others are excluded" (The

| hand understood R I da
._zjthn 1rony must be covert.n lntended to be reconstructed
'*w1th meanlngs d1fferent from those on the surface.,d3'b\"“'
.43).iAn 1rony must be stable.v once reconstructlon of meanlngnf'
blhls made, the reader 1s not 1nv1ted to undermlne 1t w1th Np
mfurther 1nterpretatlons.?fuvn | |
"4)[:An 1rony must be flnlte'f’reéonStructed mednlng‘ls localt"
”‘ﬁand 11m1ted (A_BQQLQLLQ_Qi_lrgnz 5 6) & S
‘:In Booth’s second crlterlon, we see agaln the 1ntegra1
;,quallty of an 1ron1c work, that 1s, 1t must have meanlng

'j"tbeyond what 1s sa1d 11tera11y To reflect rather than

r”progect an 1dea or emotlon, the 1ronlc wrlter usually

;presents a s1tuatlon or character pregnant w1th adjectlval "iiw

'»poss1b111t1es, but does not;dlrectly comment or revealrhls

e ‘attltude.q The reader ‘must then closely examlne the detalls

’ _the author chose to descrlbe and—-sometlmes more

‘1mportant1y——whlch detalls he chose not to descrlbe. ;itvisﬂfn



‘Y;l,often :n the omltted detalls that one‘flnd fthe 1ronlst'

f:att1tude., Marlo Domenlchelll asserts "Joyce s style 1s.§;uq;f]fff*"

saturus but only seemlngly so" 1n fact 1t 1s full of

.lflapses, flaws, manques holes, dlfferentlal places that are :5'tf

H“fthe very source of 1rony, s1nce 1rony can only sprlng forth iéfl”

{ofrom those empty places" (114)
| In conclu51on,_thls the31s p051ts that 1rony 1s ar

'-method of d1scourse 1n whlch the reader must work to g73-““”“

”~~;extrlcate meanlng from the surface language and medlate

,,_lapses 1n the text.f As Domenlchelll aptly phrased 1t "The

f{problem w1th Joyce 1s 1rony,.a radlcal klnd of 1rony throughin

‘**whlch one can (n)ever be certaln of meanlng“ (115) >vJoyce s

f1rony 1s a problem 1n that soon after one constructs meanlngg’v

o from»lt another structure of meanlng 1s bullt and destroys SR

‘ theffirst._ The "problem," however,'ls paradox1cally the":

‘1‘upower and beauty of Joyce s work. Constant creatlon,

v ,:;cannot judlclously be done. Rather, thls.theSls:Mp;t

'Jylacknowledges the observatlons of Frye,

t}destructlon and recreatlon of meanlngs’are poss1ble 1n’
lioyce s 1rony because of 1ts complex1ty and craftsmanshlp‘
| It is nelther the alm nor de51re of thls thes1s to
fattempt to deflne Stephen Hero as a formal satlre, to be‘u

"categorlzed and shelved next to Gulllver s Travels, 1t

“Vb‘and many% thersﬁr

"j:that a - 11terary work can modulate between dlfferent genresﬁ""

I assert that Stephen Hero borrows so generously from the




'h’iflncons1stent w1th Joyce s succ el"ng works, It 1s thls i

,_satlrlc tradltlon that 1ts rheto‘ ':becomes nearly

7f'1ncon51stency whlch makes the manuscrlpt so lnterestlng,vfor e

’;1t is here that one hears Joyce flndlng hlS d1st1nct1ve ':

_’VOlce., Joyce was to become a master of 1rony ,‘subtle and

Z{‘cunnlng, and as he wrote 1n Ste hen Hero, he was to "elude

\”_the booted apparltlon w1th a bound" (34) ’ Joyce s 1rony 1s

”"such that the text can only 1ncompletely be read qulckly,_n‘

and such a readlng w1ll certalnly leave the astute reader ri[:A

1"wonder1ng, "What was that all about’" It must be read agalnbu'

il-ll(and agaln and agaln) for full meanlng But though Stephen .

"Hero requlres some thoughtful study, Joyce S feellngs are
comparatlvely easy to ascertaln._ ThlS 1s not to 1mply that l
“J3Stephen Hero 1s a fa01le plece of work dev01d of any
-“meanlng except surface, but because 1t employs technlques of;

satlre Joyce s presence 1s felt more readlly.‘~Joyce s

- perceptlon of . the great artlst deflnes a creator of 1rony,ydfﬂfﬁw

‘not satlre.f,“The artlst llke the God of the creatlon, y ;\,'-

*‘remalns w1th1n or behlnd or beyond or above hlS handlwork

1nv151ble, reflned out of ex1stence,,1nd1fferent parlng hlsjfm‘:;ﬁ‘

‘-*::flngernallS" (A Portralt 483) , Frl

As Frye expresses 1t '“The chlef dlStlnCthn between
J“lrony and satlre 1s that satlre is. mllltant 1rony 'tsng
moral norms are relatlvely clear, and 1t assumes standards

agalnst Wthh the grotesque and absurd are measured {5"



?whenever a reader 1s notasure what the author s attltude 1s

"ﬂ,for what our own 1s supposed to be we have 1rony w1th 11tt1e

".“jsatlre" (223) The reader 1s aware nearly every moment 1n'fff’

”5@fstephen Hero what Joyce s attltude 1s and what h1s own

31fh should be.. For example, Stephen Hero 1s undenlably more

'stralghtforwardly funny than 1s A Portralt.i Joyce was
b always a. blt puzzled that hlS readers dldn’t seem to""”‘b":“
appre01ate the humor of hlS 1ronlc work more--no one enjoyed
‘h'a good laugh more than Joyce—-but qulte s1mply, 1t 1s more

‘dlfflcult to f1nd somethlng humorous 1f we are not certaln
”’of the speaker S (or wrlter s) 1ntent10ns or when we are

“~certa1n of 1mpend1ng doom.n ThlS 1s one trlumph of the

o dlscarded Stephen Hero, we have no doubt that 1t 1s funny

,.when Maurlce h1ts hlS head" on a church pew,‘however, the
reader 1s llkely to be uncertaln whether to laugh or warmly »
' support 11tt1e Stephen as he marches to the pres1dent' S

: offlce 1n search of justlce 1n A Portralt

As irony’ s foremost quallty 1s meanlng beyond the

s‘surface, satlre s most 1ntegral feature 1s crltlclsm or.

ﬂ'nllllumlnatlon of a spe01flc flaw of humanklnd. As Edward A. L

Bloom wrltes 1n Satlre s Persua51ve V01ce, satlre reveals “af |

n'~yfstate of mlnd or feellng,va crltlcal outlook on ‘some detall‘

or quallty of ex1stence" (36) - Every student of Joyce knows‘w’“”

f‘fhow fundamental to all hls works is h1s concept of the three;‘.ﬁi

i "nets" of hls Irlsh 8001ety rellglon (the Cathollc }



'vchurch), natlonallty (Ireland), and famlly (partlcularly theav
tens1ons between male and female ) The suffocatlng |
‘oppress1on of each of these nets was targeted in all ‘of

AhJoyce s work. In A Portralt these nets are dangerous, to

o be caught in them is to drown.f Beneath the surface

'_tlanguage, the 1rony 1s s1n1ster and often bltter., While the

’.same three nets loom 1n Stephen Hero, they are rldlculed and-‘
‘only the foollsh need be caught ("Foollsh " however may |

ilaapply to all) The nets are absurd rather than treacherous,

‘ “the characters are rldlculous 1nstead of dangerous.' If this

_1s so, it is further ev1dence that Stephen Hero 1s 1argely
‘satlrlc. As Northrop Frye wrltes,k". Q‘. Two thlngs, then,'
’fare essentlal to satlre, one 1s w1t or humor founded on -
vjbfantasy or a sense of the absurd the other is an object of =
,attack" (223 224) n Accordlng to Leonard Felnberg in hls'
'ﬁIntroductlon to Satlre, f. o satlrlsts use all the comlc
'.a,dev1ces for the purpose of crltlclsm. ;:;tlncongrulty,'
'isurprlse, pretense, and caterlng to the‘superlorlty of the
gaudlence" (101) All these elements are certalnly found 1n"
Stepheanero;' Felnberg further asserts that satlre_ |
rldlcules "man s nalve acceptance of 1nd1v1duals and
”1nst1tut10ns at face Value and presents a. juxtap051t10n of
, reallty Versus pretense" (3) ‘ Joyce cons1stent1y contrasts
the noble or holy pretense of the nets w1th thelr rldlculous”v

or coarse reallty._ Th1s juxtapos1tlon 1s present throughout o



'Stephen Hero and even Stephen does not escape exposure.;jf'
‘Although he is 1ntellectually superlor to all other J“
characters 1n the text the reader qulckly 1earns not to

"trust hlS pretentlous self—lmage.: Whlle the reader of A

Portrait may often be uncertaln of whether he is supposed to:y

"feel sympathy or dlsdaln for Stephen, he experlences no Tf
jamblvalence about laughlng at Stephen’s 1nf1ated ego - 1n‘
Stephen Hero.

The orlglnal purpose of thlS the31s was tovexamlne
-‘Joyce s rev1s1on from satlre to 1rony asvexempllfled by all
’ three nets. I began researchlng the net of rel1g10n becauseh
I thought 1t the least 1nterest1ng and best gotten over w1th,:
qulckly.- However, 11ke many other peasants, I found myself»
mesmerlzed by Joyce s prlests, unable to get past the parlsh-
’door.v The subject whlch I once regarded as tedlous now - |
fascinates me. Although Joyce s work warns of the net of
jmarriage he eventually, if not altogether w1111ng1y,
”entered that net hlmself. Although h1s work warns of
‘,natlonallsm and he spent hls adult 11fe 1n self ex1le, he
wrote of nothlng but hlS Irlsh homeland. In contrast hlS
‘hatred of prlests never wavered and remalned con51stent in
;‘h1s work and personal llfe.Q ThlS the31s w1ll concentrate on
iflshermen who use the net of rellglon.ﬁ the prlests., Joyce’:

. belleved that the Cathollc phllosophy was‘"the most coherentrd



o attempt" to crush freedom and 1nd1v1dua11ty.-bétaniSIaiSfﬂhbﬁ'

Joyceawrltes of hlS brother James,

ﬁ;He felt 1t was 1mperat1ve'that he should save hls", E

,,Jreal splrltual life from being - overlald and crushed7*5

- by a false one. that he had outgrown. “He belleved
~that poets in the measure ‘of their glfts were the -

repositories of" the genulne sp1r1tua1 llfe of thelrf:.

"%raceAand that prlests were usurpers. (107 8) i

The attentlon requlred to make a useful examlnatlon off??'
any of Joyce s nets 1s con51derable and I have chosen not to g

sllght any by attemptlng to expllcate them all at once.mgv L




o CHAPTER TWO.
SATIRE IN §EEBEEE_EEBQ

One of the‘most consplcuous rev1s1ons of characters y'
from the satlrlc to the ironic in the two works ‘is that of '
the prlests. In Ste hen Hero, they are presented very
'obv1ously as’1mpotent‘ 1gnorant and pretentlous, and the
grip w1th whlch they hold the natlon of Ireland 1s an
unsteady one, llkely to drOp everyone 1nto‘dlsaster. ‘The
hreader has no- dlfflculty de01pher1ng Joyce s derisive
'attltude toward the prlests. " Their meddling 1nf1uence is
everywhere, but it 1s presented most thoroughly at Clongowes
"College, where the prlests are in charge of developlng the
mlnds of Ireland’s young men, the future of the natlon.v ln
'a‘satlrlcal~mode,.thea1ncongrulty of prlests.ln the_role of
educators is frequently lampooned. The text reveals that
their primary”function is to stand in.the may of‘anyvreal
_learning. They act mainly as.censors to filter out all’the
"garbage of modern‘society" (91) Put another Way, they
feel compelled to obllterate the p0551b111ty of any new
ideas enterlng the heads of thelr charges. Father Butt and
Father Dillon ex1st as the most developed prlest characters,
they stand as the general standard and they seem nearly
1nterchangeab1e.- The prlest in StephenPHero-is'muchulihe,an
albino mouse; onCevhaving seen,one,hone knows thetrest_asl‘

welll

11



"The dean of the college was professor of English;i
Father Butt. He was reputed the mbst'able mén in the
college: he was a phiioSopher'énd a scholar" (25}. The
colon indicates an explahation or verification. He is the
"ﬁost able man" because he is a philosopher and scholar.

The Compact Edition of the OxfOrd‘English Dictionary defines
a philosopher as "a lover of wisdom:‘ one who devotes
‘himself to the search for fundamental truth" (2154).
"Scholar" is defined as a "student," one who learns (2665).
The priest’s surname gives the reader doubt immediately but
this statement asks that the reader suspend judgment very
briefly. Joyce proceeds to juxtapose facts with this
statement. The priest is neither a scholar nor a
philosopher. "Scholar" and "student" imply that one is
open-minded, receptive to new ideas and change.
"Philosopher" also implies an eternal search for ultimate
truth, untainted by personal persuasion. Joyce disproves
both descriptions in the following sentence. Again the
phrases are linked by colon, the lanhguage short and choppy,
rendering the impression of statement of undisputed fact.

- Butt has gone to great efforts to prove that Shakespeare was
a Roman Catholic and to prove that he had sole authorship of
the writing credited to him. It is obvious that hé is
neither receptive to nor tolerant of new ideas or the

possibility of change. He admires Shakespeare, but if his

12



”ghost rose and confessed to be other than Cathollc Butt

.'would no doubt lose all 1nterest 1n hlm., As a Cathollc

| prlest hlS reference of truth 1s clear and unchanglng The _fu

‘assertlon that Butt 1s a phllosopher and a scholar 1s’y_""
'ljuxtaposed w1th hlS Shakespearean hobbles.j He 1s not
1nterested in learnlng anythlng Wthh may tamper w1th hlS

: crystalllzed concept of truth In the satlrlc tradltlon,_

~the reader 1s not allowed to take Father Butt at face value._"

e“Joyce compels h1s audlence to look beyond the descrlptlon ofy
:l Father Butt’s 1ntellectual ab111t1es and to: welgh the :
:‘fev1dence of the prlest’s actlons to conclude that he 1s,
'after,all,,a'butt; Although 1t is certaln he 1s not a
philosopher,nFather Butt may 1ndeed be "the most»ableumanrin'
the college,ﬁ representlng a resound1ng defeat of educatlon.T'
Joyce compares Father Butt’s mental ag111ty to that of 5
‘_Stephen s younger brother Maurlce, to relnforce the fact L
’ that the prlest 1s nelther a phllosopher ‘nor a scholar.
“"Stephen‘; - . 1aunched forth 1nto a coplous explanatlon ofip
“his theories; .a.,when Maurlce had understood the meanlngs

- of the terms and had put these meanlngs carefully together,

. [hel. agreed that Stephen s theory was the rlght one""

nB"Father Butt llstened and even more readlly than Maurlce
had done, agreed w1th them all" (26 27) Maurlce s |
Tvmotlyatlon, clearly,rls natural the youthful worshlp of an

‘ olderbbrother.t Father Butt's motlvatlon for agreelng w1th E

13"



"vStephen s theory 1s an attempt‘to Jonceal 1gnorance._ He

f:w111 not admlt confus1on at any cost._ Father Butt
vjfcompletely mlsunderstands Stephen s quotatlon from Newman
"‘nbut refuses to acknowledge the fact and trles to hlde hlS
error. : RS S
. _f_'.--In that sentence of Newman 8 . .. "I hope I’m not
~ detaining you’ - L ST
. ==Not at alll: not at all"’
. ==No, no... - . RN R ’ ‘
© ==Yes, yes Mr._Daedalus, I see... I qulte see your
: p01nt...deta1n..;,(Stephen Hero 27 28) %
.The elllpses between the phrases of Butt's cla1m to
_yunderstandlng, accompanled by the 1mmed1ate end of the

"scene, 1mply that he Stlll does not understand what Stephen

'thas sald or what hls mlstake has been. Father Butt’

vretallatlon for th1s embarrassment 1s to demonstrate to
Stephen hlS Sklll 1n llghtlng a flre and to the prleSt th1s
‘;Sklll is at 1east as valuable as comprehen51on of llterary
"theory.. He 1s metlculous in maklng a "small f1re 1n a huge‘
"grateyﬂ maklng "neat w1sps of paper and carefully dlspos1ng
" them." These actlons are futlle,‘untldy paper burns as‘}'
v‘weli.‘ The superfluous'"at a crlsls he produced ...t. three |
dlrty candle butts" reveals satlre s everpresent pretense 1np
‘ethe alazonf;t Father Butt "looked up at Stephen w1th an a1r
: Jof trlumph " He really feels he has bested Stephen by thls

men1a1 task,'

- 1"Alazon.ﬂ A dece1v1ng or self decelved character 1n
Hflctlon, normally an . object of rldlcule 1n comedy Xo)a¥
satlre.“ (Frye 365) : : ‘ : :




f‘“—-There 1s an art Mr. Daedalus, 1n llghtlng a’

S fire. . . That's it:  a useful art. _We have the S
. useful” arts and we have the llberal arts. (Stephen,
fg**Hero 28) R DAL T o . SRR

‘VfFather Butt’s declaratlon coupled w1th hlS palnstaklng

”bﬁactlons 1m‘dy that he flnds carefullh:done phys1cal labor

f-superlor to 1nte11ectual exertlonoﬂ

fmhe 1ncongru1ty of a
hﬁprofessor of Engllsh and Dean of Studles valulng the 51mple;fﬂ, :
owact of llghtlng a flre over the ass1m11atlon of llterary

.gltheory renders the prlest 1rrevocably absurd Joyce devotes*’“

an entlre paragraph to Father Butt’s 1ntrlcate operatlon and‘}

:'f‘grants hlm nearly the exact same space to lecture on h

",Shakespeare,'whlch 1s a structurally effectlve way to agaln 3

!',call attentlon to hlS 1ntellectua1 shortcomlngs.m

Readlng through Twelfth nght, Father Butt sklps the wf;f‘
.'clown s songs and when Stephen 1nqu1res after them, the

"prlest says that "1t 1s 1mprobable such a questlon would be

‘\‘pon the paper" (28) Thls 1s an example of a technlque Joyce,gpj

”“experlments w1th 1n Stephen Hero and w111 employ in hls

”'succeedlng novels, 1nclud1ng A Portra1t of the A tlst as a

;Young~Man. ThlS technlque presents a character deallng—-or

’prmlsdeallng-—w1th llterature and thus exp051ng hlS flaws or

S

‘ufijstrengths. In the sp1r1t of satlre, th1s technlque appeals‘ f_'['

"Rto Joyce s audlence who 1s assumed to be fam1 :

f‘11terature out51de the text and competent to use knowledge L
| bof the play to make a reasonable estlmate about the

Vcharacter who has revealed hlS knowledge of the work.‘yjqppld“

.......



v7'fﬂdJoyce s satlrlc knlfe cuts 1n two d rectlons here.. F1rst EFW“

’ 1t sllces away the assumptlon that a teacher is concerned i

:.w1th complete comprehens1on, because the clown s songs are;

°ﬁnot llkely to appear on the test they are unlmportant to‘:f s

‘ii,Father Butt.f As Joyce alluded 1n the flre—llghtlng scene,dﬁ“

e Father Butt agaln values deed over thought.; Hls teachlng n;l
”_style demands the product of pass1ng a test rather than ff“

: the process of understandlng a great work of art.t-ofﬂf'h” J

Secondly and more 51gn1flcantly, thls technlque revealSﬂ L

xshpFather Butt's pretense, 1gnorance, and lack of curlos1ty.';

| lFather Butt hasn’t the falntest 1dea why Shakespeare penned f
: o'the clown s songs and worse Stlll 1t has" never occurred to |
yhlm that he should ponder thelr s1gn1f1cance. Under no Ll
,'Clrcumstances, however, w1ll he abandon the pretense of a‘
';"phllosopher and scholar" to admlt the truth of hlS f’
’llgnorance., ‘He: offers a llmp hlstorlcal fact in whlch a:
‘pause 1s used agaln to 51gnal 1gnorance.f "It was a custom

: at that tlme for-noblemen to have clowns s1ng to them...for

‘»famusement"v(29) -'It is nearly 1ncomprehen51ble that one ‘who

»,admlres, teaches, and dellvers papers on Shakespeare would
fhave never thought to examlne the 51gn1flcance of the A
E;clown 's songs, partlcularly 1n Twelfth nght where the '
“clown remalns on stage after the rest of the cast has ex1ted"p,
fand concludes the play w1th a song‘¢ The fact that the i

dsol1tary clown dramatlcally flnlshes the play demands “vﬂ R
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attention, but the impdrtant detail reaches an impasse at
Father Butt’s impregnable mind. (Fathér‘Butt likely admires
this play particularly becausé of'the title; it attracts him
because it is called after the feast'iﬁ honor of the wise
men discovering the Christ‘child.) AnY‘thoughtful -
Shakespeare scholar knows that Feste, the clown, is an
indispeﬁsable character who lends valuable insight into the
other~characters. }As-John Hollaﬁder saYS’of Feste, "His
ihsights into the action are éontinuous, and’his every
cbmment is telling" (1385. Peter Bilton tells:us that
"Feste "is free, not>on1y to comment on all the other main
characters but also to have his éomméntsbassesséd without
ironic reference to any bias he may héve" (96). As Kenneth
Muir observes, Feste "has an unerrihg.instinct for singing
apprbpriate SOngs”to his clients" (97). He constantly

| undercuts‘the.insihcefity and affectation of the surrounding
‘charaC£eré.‘jHe revealsatruthvin both the actions and
motivations.surroﬁﬁding him. Joyce's_technique of literary
reference makes a connection betWeen the'pretentiousb
Orsino/Father Butt and the shrewd Feste/stephénf Stephen

" feigns ignoranée.and thus reveals Father Butt’s intellectual
inertia; Feste observes; "For folly that he wiéely shows is
fit;/ But‘Wisé men, folly-féll'n, quité»tainﬁ‘their wit"

(Twelfth Night ITI. ii. 64-65).
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As for Feste’s final song, it is both a summation of
the play and a keen commentary on the ages of man plummeting
into a 1ost paradise (Muir 97) Feste observes the futility
of human action and passion juxtaposed agalnst the forces of
nature. He goes so far as to step out‘of,charaoter as the
other actors fade back into humanity to remark‘that even the
play itself is a fleeting‘gesture. The reader thinks of
Father Butt who will not step out of his "soholarly" perSOna
to_admit‘his hunanity,"Joyce tells us that Father Butt is
"an elderly greyhound of a man" and from this the reader:may'

assume that he has been "teachlng" Shakespeare for some many

years (25). In two very economlcal sentences using literary

.reference, Joyce has revealed that Father Butt is completely
unfit for his post by reasonkofvlongstanding ignorance and
unlnqulsltlveness.

Initially, the reader may regard the greyhound metaphor
as simply sarcastic: Joyce smirking at the comparison of
the muddled and ‘"chalky" Father Butt to the llthe and
mercurial greyhound, but upon further reflectlon, the reader
reallzes that the metaphor works upon aanother level, ech01ng
the theme of Irish oppression. Greyhounds were for hundreds
of years the exclusive property of the Engllsh aristocracy.
In fact, many experts believe that,“greyhound" is a
corruption of the word "great," as the dOg‘was associated

with "great" people. "Under Number 31 of the Laws of
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~fCanute, enacted in 1016 "No mean person may keepe any

";greyhounds... (TjegNew‘Do' Encv?lo‘edla 532) Perhaps

_5Joyce 1s urglng the reader to conclude that prlests,:too,;h';,“

7lare the exclus1ve property of the ellte. ;jr ;;;‘~,.w.;-

Joyce agaln uses llterary reference outs1de the text tof':

. ev1dence Father Butt's mental stagnatlon. Lecturlng on

J:Othello the prlest mlsses the counterp01nt of the many ;yr;,v"

v.'f'}human emotlons presented 1n the great tragedy and settles /Luff.7’*

Tfiupon the 51ngular 1nterpretat10n that the play 1s about the f;f“

jjpltfalls of jealousy (29) The pres1dent of the college,','":'

"‘Father Dlllon, has restrlcted some of the students from

’“attendlng ar performance of thello due to the many “coarse fﬁ-t

' "expres51ons." leen the fact that Father Butt has

' ’:fcompletely mlssed nearly all the psychologlcal themes 1n

'”Othello,vthe reader can 1nfer also that he has somehow also ﬂy,f

'falled to grasp the meanlngs of the "coarse expres51ons"--'"'

Sffwhlch truly, 1s an ama21ng feat., Father Butt 1s not only

'*.'klgnorant of the complex emotlonal_lssues examlned 1n

- fg;hg;lg, such as love and prejudlce{

but of‘the meanlng of

'leunt sexual euphemlsms llke "an old black ram 1s tupplng

'5”your whlte ewe" and “your daughter and the Moor are now

*fgmak1ng the beast w1th‘1wo backs" as well (Othello, I. 1.‘96-"f'i'-'”

"’";p7 128 9) B Joyce hlnts that 1n addltlon to 1ntellectua1 1dfﬂvr a

’7,censure, prlests, by thelr very profess1on, necessarlly

g restrlct any exploratlon of emotlon other than rellglous




wi}humanlty What 1s attackedfhere is “th fflgure of the prlest;;jifff"

"teach" art whlc

le ‘__.ly" (232) Father

f fone of the greatest



Mf'f'tragedles of all tlme because of a few vulgar sexual

'”»jcharacter concernlng Iago and Roderlgo, agaln, llterary

tf:references whllh'functlon as 1mportant statements of

T*.reference 1s used to expose one of Joyce s characters as e

*nlgnorant

Stephen s essay "Art and Llfe“ 1s a backdrop to

}accentuate the 1gnorance and pretence of both Father Butt

.btand Pres1dent Dlllon. Flrst of all Stephen hlmself 1s notgwo;“‘ﬁ

'lsafe from Joyce s satlre and 1s rendered r1d1culous by ],'
*',;vlrtue of hls pretens1on throughout the conceptlon,_f:pe“h
7;comp051tlon, and dellvery of hlS essay.j He 1s a true e1ron:

only when set agalnst the prlests on two occa51ons 1n the'uﬁ“

’»:process' when he argues w1th Pres1dent Dlllon for the rlght

7i“to read h1s essay and when Father Butt "defends" Stephen

l\after readlng hlS essay : Th1s 1s a cru01al p01nt Stephen

\“x.ls rldlculous except when compared to the prlests.blAt:hlsg

_7very worst Stephen always bests the prlests.J Stephenfs
“pretens1on 1s largely the folly of youth the prlests’
tvpreten51on has not" worn away w1th age.v stephen 1s an;itﬁ?’*
"‘1ntellectually superlor to all other characters in the novel i

'and has some justlflcatlon for h1s arrogance._ If he 1s~ !

| ;rldlculous, he w1ll outgrow 1t the prlests are rldlculous

"w_w1thout any justlflcatlon save the collars round thelr necksb

ll‘and give no hope Of maturatlon.f‘”(:"‘”

RErrv




Joyce chooses to record the entlre argument between m
hfStephen and Pre31dent Dlllon regardlng the readlng of
5gstephen s paper before the Debatlng 8001ety so that the

"self the pernlclous

'freader feels that he judges for h”
"fcensorshlp of the prlest as educator.f It 1s an elght page_mf R

feplsode w1th only the scantest narratlve 1nterject10n,jit f

reads more llke a court report or scrlpt than a novel. vThls_lb;.

"plengthy dlalogue, nearly dev01d of narratlve gulde, 1S‘aﬁ:f”

: ftsomewhat precarlous technlque that 1s frequent and notdti';”

5f'falways successful 1n Stephen Hero but 1s perfected andhx'

_vdpemployed in A Portralt One of th1s technlque s successes

fi:fln Stephen Hero 1s Stephen s dlspute w1th Pres1dent Dlllon.

VIt 1s a llvely and engaglng argument that serves Joyce s

7purpose 1n reveallng the prlest to be an 1mproper nurturer

’;;of the 1ntellect Joyce s 1ntent10n 1s to glve the 1llu51on5> .

"ry.that he steps away from the two characters, enabllng the -

fgreader to llsten and judge unlnterrupted Joyce:“*

'”‘runobtru51vely leads hlS audlence to make the proper

'lde01s1ons about the characters., The 1ntell1gent reader must{;fj

“”f_come to Joyce 3 1ntended conc1u51on by way of the detalls

Joyce chooses to prov1de.{'It 1s clear that Stephen trounces"ﬁ*'""

‘_Pre51dent D1llon on the f1eld of argumentatlve battle,f‘”

phpartlcularly when Stephen asks for the sour,”b'ffthe

V,Hprlest's oplnlon of Ibsen and flnds that Dillon‘relles on-guFf

flnformatlon from the papers he hlmself does not respect foru



%?;fllke Bu t 'S comments on Shakespeare, appeals agaln to the
'%f“most llterate

‘wfprgreat wrsters to whom Stephen refers, may'make further‘

clne of Ibsen (93) The argument

7 «hhe has read not"a s1ng1e“

:ieader who ;osses51ng someﬁknowledge of the

""hhclear the 1mportance of Aqulnlan theory 1n Stephen s notlon »f”“’

- aopponent

"tpof Art. One would assume that because Salnt Thomas Aqulnas |

bh¢however, ef the sat

Inltlally, Pre31dent Dlllon separates-Aquinashfrbnﬂthe}:fpfp'

';fMany ofwthenothers are athelstlc ani hence unsultable

%fpreferences (93)5st 7lthe debate progresses to the deflnltlon

“fmof Art and Beauty;pthe prlest 1s forced to abandon Aqulnas,

'?.'1llum1nat1ng bot D“llon 's 1gnorance and h1s hypocrlsy, he Afﬁ""'




”'L»tells Stephen that "there are parts of Aqulnas whlch no

He:ifprlest would thlnk of announ01ng 1n the pulplt"'(95) Hej‘h"

‘”hffpasserts that Stephen s theory “pushed to 1ts 1oglca1

B conclu31on would eman01pate the poet from all moral 1aws...1;f“ff]

’tpsuppose you mean Art for Art’s sake."f He feels that art

7*“*wh1ch does not elevate man s soul 1s nefarlous but as

'.tStephen correctly qulps,i"I have only pushed to 1ts 1oglcal &
yconclu51on the deflnltlon Aqulnas has glven of the )
vbeautlful.... Aqulnas 1s certalnly on the 51de of the _»dhb‘
?capable artlst.- I hear no mentlon of 1nstructlon or L
-'elevatlon" (95 :6);e Salnthhomas states,pln fact, "The ‘f
‘ glfts of the Holy Ghost perfect man in matters concernlng a

‘good llfe, whlle art 1s not dlrected to such matters, but tol‘

external thlngs that can be made, slnce art 1s the rlght

reason, not about thlngs to be done but about thlngs to be
l.made" (Summa Thegloglca, Vol 11, p. 92)~-‘“The greatest

doctor of the Church"--as Pres1dent Dlllon calls Aqulnas—-‘\

’~ghas spoken qulte clearly, the purpose of art 1s not

Vnecessarlly to elevate man (95) Pre51dent Dlllon has been
holst.by hls own-petard.” Stephen has used the very doctrlne_f
e:offthe’CatholicichurChhto protect hlS rlght to create,,,f :
:ehunfettered by prlestly strlcture.- Pres1dent Dlllon_"
brepeatedly objects to the baseness of humanlty presented in.
'tmodernvart,.but_stephen_s assert;onpthatupub11c~op1n10n.j”b

" should not dictate moral standards to the artist is



a_‘fsplendour of truth has been born;”

“*f:supported by Aqulnas'i;;...an art1st 1s sa1d to make a truefﬁll

"work when 1t 1s 1n accordance w1th h1s art" (Summa

’Afzheglgg;ga“ Vol 125)‘JVH1s es ay heralds ".}.beauty, theifﬁ

whlch harkens to Aqulnas’pr

.“f;"For as 1ong as the geometrlclan demonstrates the truthfffqﬁf;l‘

'7fdoes not matter how h1s appetltlve part may be affected
"’whether he be joyful or angry“ (§tephen_ﬂ§rg 80 Summa ‘
f'Theologlca Vol 37) Stephen,gln fact echoes Aqulnas’:fﬂx ik

”_example in hls essay when he wrltes "It 1s absurd...fto"hhv”

::@¢fproh1b1t the e1ect1ve courses of the artlst 1n h1s

*f[ revelatlon of the beaut1fu1 ‘as 1t would be for a pollce-

‘:1fmag1strate to prohlblt any two s1des of a trlangle from

"_belng together greater than the th1rd s1de" (80) Stephen sgf
'xhessay relles heav11y on Aqulnas, but 1gnorant of thls fact ";a
Pres1dent Dlllon says, "It 1s certalnly not the theory of
:iyart whlch 1s respected 1n thls college" (91) : The satlrlc.

:1ncongru1ty of thlS statement 1s qulte humorous._\The

_:prlests teach 1n strlct accordance to the1r rellglon in af?7
‘"rstaunchly Cathollc College, but they do not recognlze nor‘V
7l"respect the teachlngs of "he/foundlng father of thelr |

a.frellglous doctrlne.v The ultlmate concern of Pres1dent

Dlllon 1s unmasked by hls statement..-"I should not care foer"'”“

'1n53any one to 1dent1fy the 1deas 1n your essay w1th the(u'(‘

‘tWteachlng in our college. We recelve thls college in trust"

'~(94) : Money 1s paramount for Pre51dent Dlllon, Conglowes'f"



~ college might lose some valuable sponsorship if it were

- fThomas Aqulnas"teachlngs.nf

At last ;Pres1dent Dlllon reaches the end of the path,,7f"" )

}'7ﬂg}the prlelts"house 1s 1n 51ght and he w1shes to be rld of

.’”ffthe troublesome Stephen.is

’The end of the path means escape

Kihe'no longer must argue w1th Stephen and dlsmlsses ff-,p

"lfgg'both hlm and hlS theorles byvsaylng 7"I doxnotvpredlct much yf o

‘Vjsuccess for your advocac n thls‘country...Our peopleEhave,f?h*lt

”thelr falth and they are happy‘f They are falthful to thelr f‘

'3N:;Church'and the Church is sufflclent for them? (97) The

’ U;;fprlests--not necessarlly 1nhCatholl_

fuprlest 1s,”unfortunately, entlrelyvcorrect;j Joyce

_?;111ustrates that the Irlsh have plfced thelr falth 1n

1doctr1ne-—and the'f

'f;fChurch sadly, is “suff1c1ent " The people offer up thelrofhih7'v“

~f§“fa1th"° the1r loyalty, bellef and trust wh1le the Church;;:fn

HJThinls merely "Suff101ent " an adjectlve suggestlng» he:barestffhd.°?;-

:*i‘fmlnlmum requlred to keep thls falth The Irlsh* ave sworn},?[fﬁfhlf

s‘alleglancvjt”'prlests who do not even understand the ;~ff?”*°

:7ﬂffoundatlons upon whlch the Chu ch 1s bullt'"”

pﬁlmpenetratable sanctuary 1n 51ght Pre”ldent Dlllon"”'

‘lffﬂconcludes the meetlng w1th "Begln to look(atbthe‘brlght

o e81de of thlngs' Mr Daedalus.. Art shou be healthy'flrst of;ts

'?t.the max1m of the prlesthood.

’ all" (98) It 1s nelther poet“nor scholar ‘he qu“tes, but




condition, a lack of irregularityhor fluctuation, the state
of affairs Which'maintains the»priests’ puissance;' The
forthcomlng receptlon of Stephen s paper proves the prlest’
evaluation of the Irlsh people to be dismally true and
 serves as a mlcrocosmlc.presentatlon of what Frye}terms'the
satiric counterpart to the."comedy of escape." Frye
describes this as
the'seCOnd'or quixotiC‘phaSe-of Satireﬂin which
the setting of ideas and generalizations of
theories and dogmas over against the life they are
supposed to explain. ... Thus philosophical
pedantry becomes, as every target of satire
eventually does, a form of romanticism or the
imposing of over-simplified ideals on experience.
... The satiric attitude here is neither
'phllosophlcal nor anti-philosophical, but an
express1on of the hypothetlcal form of art. Satire
on ideas is only the special kind of art that
defends it own creative detachment. ... no one
system can contain the arts as they stand. ...
Satire on systems of reasonlng,vespec1ally on the
social effects of such systems, is art’s first line
of defense agalnst all such invasions. (230-231)
Joyce has presented the youthfully egocentrlc Stephen
as 1ntellectually superlor to all other characters. He has
- revealed the prlest—educator necessarlly unflt,by reasonbof"
religious prejudice and simple ignorance. The passage
detailing the delivery and-receptionnOf,Stephen1s'essay is a
‘concise presentation of the effects of anpunsuitable_
educational-force. 'Joyce's rhetorical purpose'in choosing
the other young men of the college to represent the prlestly_
v1ctory over unfettered learnlng 1s a keenly satlrlc

pronouncement about ‘Irish 5001ety in- general and is nearly
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”completely oppos1te to A Portralt. whereln Stephen 1s:m‘

'mesmerlzed by the prlest and h1s peers emerge unscathed (A

Portralt Chapter Two). The young.College studentSvare the‘f'

most apt to fa0111tate change 1n thelr s001ety, they are the
_most learned of thlS Irlsh 5001ety, they are Ireland’ o
‘future._ Many seek some sort of soc1al reform--a free‘Irlsh
‘ state, women’s equal;ty, for example——but under the
influence of priestly educatlon; they cannot tolerate the
‘"dlssemlnatlon“ of individual thought and become epltomes of
satlre s absurd society. Stephen s essay is, 1ndeed
"applied Aquinas"; the recreation of the doctrlne put forth
by one of the greatest thinkers of the Church. - But these
young Catholic minds have been so shaped by the "educatlon“
of the ignorant priests that they can‘nelther recognlze thls
nor endure any:deviation from the priestly design. This all
is, after all, a debating‘society. The‘thought processes of
these young men have been so strickenvthat.therevis no
debate; there is only blind misunderstanding or blind
attack. On one hand,-Madden and Whelan admire Stephen’s
language and writing but do not comprehend the meaning of
his words; on the other hand, Magee and the,rest of the
society see the essay’s applicatlon of Aquinian theory, but
only in its defiance of priestly ordinances (81, 101; 102~
109). Th1s is truly the s001ety Northrup Frye descrlbes in

the second phase of satlre, ‘this "genre 111um1nates 5001ety
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‘as rldlculous, pretentlous and often cr1m1nal but 1t is also
permanent, in th1s mode there 1s no hope for correctlon of ‘
the problematic society, only eSCape"——as Stephen:ultimately
attempts (226, 229). ; At the ‘end of his debate, Stephen
"refuses to rebut know1ng how utterly futile such a gesture -
vwould be 1n'th;s.hope1ess1y conquered 5001ety. vAs Leonard
Feinberg aSSérts,‘"therehis wronghin the woridibut nothing
fmuch is 11ke1y todbe done about 1t" (258). |

This is Joyce’ s concept of a "prlest—rldden race" in
_mlnlature. Those best equlpped to "fly by" the net of
religion--young,vs1ngle, "educated" men-—choose 1nstead to
flock and descend upon Stephen. Magee's-accusation that
»Stephen does not. "understand the true purport of the theory
he propounded" is the‘"31gnal for a general attack" (102).‘}
Father'Buttprlses-to speak and "the benchesvapplauded with'
ueXCitement andlsettled'themselvesfto hearﬁa~denunciation eX
: cathedra" (163). Father:Butt_stands as:agparagonpof satiric’”
aincOngruity; he is'simuitaneOulefGod's‘representatiVe,
forgiuing"Stephen of“hiscaesthetic Sins,‘éndfthe_deuilfs
speaker, defendlng a heretlc. ThereYisfnohneed to further ;
‘attack Stephen, the prlest may not be fully cons01ous of t
v-thls fact but may 1ntu1t1vely know that the 1mmovab111ty of»ub
‘Cathollclsm has prevalled over the threat of 1nd1v1dual
thought. Father Butt agaln reveals hlS 1gnorance of things

literary: '...Father Butt confessed that 1t was a new'
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psensatlon‘for'hlm to hear Thomas Aqulnas quoted as an
{-f_authorlty on esthetlc phllosophy" (104) He says he values
THStephen rs essay because of the "llvely dlscu551on" 1t |
ﬁv_1nsp1res,‘whlch reveals h1s 1gnorance of humanlty as well.y
(To call thlS rabld attack a "11ve1y dlscuss1on"‘m1ght well
- be compared to deemlng publlc stonlng a robust competltlve
{sport.) Father Butt can well afford to be the ﬂadVQCatusv
‘"_diaboli" (103) ' After generatlons of prlestly.instruction)[ff’
’;the old sow has learned well to eat her farrow andfdhénce;‘e.
nFather Buttwcan once agaln don the mask of thefunderstandlngb
‘clergyman. ‘the perenn1al good fellow, "the phllosopher and

scholar“ who asserts that Stephen must have a "fuller

*v,knowledge" to correctly 1nterpret Salnt Thomas Aqulnas

(104) | Stephen s paper falls upon ears deafened by the
prlests' masses and- chalky 1ectures. There 1s no hope of
“Tadvocacy nor even tolerance of Stephen s 1ntelllgence 1n

"Ireland. Due to Joyce s satlre we can dlsmlss prlests and

’tythelr followers as stupld and walk away as Stephen does.w'

‘T:The same 1deas appear 1n A Portralt, but w1th mallce 1nstead'
of humor.f In the rev151on, Stephen s peers are v1ct1ms,"°
.: whereas 1n the orlglnal text of Stephen Hero they are [f .
’;partlclpants 1n 1nte11ectual oppres51on. The prlests.of A
Portralt are not 1nt1m1dated by 11terature but rather,»

they w1eld 1t as a cruel weapon._, ~gij1

30






"7f:sat1re, 1rony appeals to thfbs perlorltyzof 1ts

vﬂ7Wayne C Booth notes 1n A Rhetorlc of Iroh
ffisay that the astute reader of ‘oth satlrlc and 1ronlc;Works e

”fdls to take thlngs at face value.; Only an 1nfer10r reader }f’f'h

:dﬁffwould accept the surface language as the author s 1ntended fﬁﬁ~

' Jmeanlng.v The authors of both sat1r1c and 1ron1c works

,'{requlre that the reader delve beyond the surface language tofﬁk'?fhf_

attaln meanlng. ThlS task 1s comparatlvely easy for the‘ffTﬁﬁ*q»

‘lreader of a sat1rlc text, the author s 1ntended meanlng is

‘“leade obv1ous by the absurd1ty of the 1nd1v1duals and

’1nst1tut10ns targeted for attack in the work. The reader of.VV*

'F:an 1ronlc work however has a more. dlfflCU1t task. ~The

;author s 1ntended meanlng 1s subtle and covert the author
L offers no 1oud obv1ous gu1del1nes for h1s reader., In an lf
.ﬂlronlc work only the target w1thout authorlal comment |
‘Abex1sts and hence the reader must decode meanlng from i
jbkcontext dlctlon, and by f1111ng for hlmself the gaps 1eft q?ff”ﬂ“
‘yby the absence of adjectlves,'adverbs, and authorlal |
: fjudgments.cikﬂgﬁx~:' 'Hy"y d “‘ » ‘ 1 ’~ e E
- A Portralt employs many of the same technlques Stephen y'

werero does but the reader of the rev1sed text is moved tof

"7,;shudder at and rec011 from the prlests,«rather than laugh

.N;and dlscount them as he does w1th the earller text 1 Th1s-;sfyp
‘fso because of the dlfferent modes of dlscourse.u Satlre—— b

1f_lfounded on humor or fantasy—-deals w1th types or carlcatures;



»lwho are easily 1ampoohed theh dismissed.v Ironyé-founded on
ambiguity?%deals’with characters Which arerindiViduals and
~are not'easily diSmissed; Whether hypocritical or dangerous
or both the prlests of A Portralt are con51stently
powerful, 1t is the careful selectlon and deletion of detail
»that make thls cru01al rev151on from~satlre to lrony.
Thevcharacter of Stephenhas a'young’child'makes an
effectlve vehlcle of 1rony not p0551ble in Stephen Hero.‘ At
-~ the age of "half-past 51x" 1n A Portralt Stephen does not
accuse or blame the prlests, but presents a juxtapos1tlon of
the 1dealvversus reality. jStephen_wondersxlf'lt is ‘a sin
er'a priest to be angry} he-khowsbthat it is a sin for thet
rest of the world but‘he de01des that Father Arnall "was

allowed because a prlest would know what a sin was | and ‘would

= not do it" (292) But thlS 51mply 'is not true, the prlest

‘is very angry with.the boys:t "h;s faCe‘was blacklooking aﬁd:
his eyeS»were Starihg though‘his'voice waS‘Sthuiet“ and his
face is "a 11ttle red from the wax he was in" (292). To
'Stephen s very Cathollc mlnd 1t is 51mply not p0551ble that
Arnall is angry in sp1te of the und1sputab1e fact that he
‘is. Stephen allows hlmself to wonder,:“But 1f‘he did do it
ﬁJoheﬁtlme by,mlstake.whatvwould;he do to»go‘to,COnfession?”
m(292) Whattihdeed?f fhedprlest iS'tojbe’Godfs
'repféséhtativé.qﬁ_Eaftn;‘a-perfect beind;’one without sin}

"he is thetonlY’véSsel capable of washing away sin from those
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who confess to hlmfn He 1s the hlghest example of human -
{moral attalnment., If he 51ns,vwho w1ll absolve h1m7 The
| Cathollc God requlres a medlator superlor to the confessor;,;
‘If the 1mposs1ble happens--lf a pr1est s1ns-—what w1ll
‘vhappen°- Stephen constructs an order of absolutlon, 1f the‘;yf

, prlest 51ns, he w1ll confess to the mlnlster who will go to,?*
“the rector, who w111 go the prov1n01al who w111 go to the g
general of the Jesults. Stephen ends there, compelllng the y
reader to ask him “but what after that’" The 1dea1 is thatjf'
vprlests do ‘hot 51n, the reallty is that they do.f It 1s not
wfor Stephen but the reader to come to thlS conclu51on. Thlsku
‘1s a good example of 1rony as Frye deflnes 1t "y pattern‘ ,
.of words that turns away from dlrect statement or 1ts own
obv1ous meanlng" (40) | |

Slmllarly, when the Prefect of Studles, Father Dolan,w

obv1ously takes an 1ntense1y sadlstlc pleasure from beatlng .
little boys, Joyce does not 1nform the reader as to what hlS
reactlon should be, he 1nstead presents the 51tuat10n
;objectlvely,‘w1thhold1ng all adjectlves and adverbs.v The
prefect arrives quletly,-then‘cracks‘hlsﬁpandybat_on the

last deskwand,asks'if any bOys want pandybatting g Joyce'

L offers no comment but it seems the prlest is- clearly hopeful

of the poss1b111ty Beatlng Flemmlng 1sn’t enough for himy
he pokes another boy in, the rlbs w1th hls bat He beats

Stephen who has been excused from work then, seelng no:
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. other excuse

, omorrow and tomorrow and tomorrow,ﬁsaldfthe
‘prefect of studles.; ‘Make " up your mlnds for that.‘
'Every day..Father Dolan. = 4

'--Get;atfyour work all of you, cr1ed ‘the '
,prefect of ‘studies’ from the door., Father Dolan w111
Tbe 1n every dayuhu_see Af any boy, any lazy 1dle R

ffT"every day" 1mp11es absolute etern.ty;\ Saecula saeculorum.“?'

*fThe 1mage ofda:prlestfrenderlng hell on Earth 1s a stark

M‘ig_juxtapos1t10n of'ldeal and reallty The reference to

'Fllterature outs1de the text as examlned earller, 1s a

uﬁ"mtechnlque w1th Wthh Joyce expeqlmented 1n Stephen Hero. 3%5: |

:f”ythe early novel thlS technlque 1s used prlmarlly to expose

flfjthe 1gnorance of the prlests,‘here, 1n contrast _1t 1s used |

”*uto relnforceﬁ‘_klr,absolut :power.f~“Tomorrow, and tomorrow,;;*

L7_ﬂand tomorrow

"ethe death of

"hhopeless theﬂ-f~w

- wwserves to

:11ghted fools/The way to dusty death.mgf o that llfe 1s "a _rgdh SRR




‘tale/Told by an idiot, full of sound and fury / Slgnlfylng
nothing" (MacBeth, V.v. 2340- 9) © Any cleverness, any pranks
and every act of defiance are utterly futlle, for all roads
lead to death. Dolan tells them "make up your minds for

| that." It is like telling a little child that Winter w1ll
follow Fallj‘Dolan and his mercileSS‘pandyhat are
’inesCapable,-as is the dismal march to oblivion. They will
"pace from‘day to day/To the.last syllable of recorded time"
(MacBeth V V. 2341-2). That all life on earth is nothing
but worthless dust is a troublesome conclus1on in
Christianity. The foreboding image of a priest beating
little,boys.to break up the mortal death march is even more
repulsive. Joyce selected Shakespeare’s most discomforting
and sinister commentary on man’s ex1stence and sent it
»tw1st1ng from the mouth of the entity he saw as the most
debilitating to man’s splrlt‘to create a marriage of despair
and inescapable doom. It is an effective»uSe of economy not
only to use the repetition‘of just one word tofinject a
plethora of ominous images, but to‘do it Withyborrowed'words
serves to add a feeling of conspiracy to thefscene.v By
using Shakespeare(s words, Joyce makes clear that Father
‘Dolan’s perspective is not unique."With both Shakespearei-
and . Joyce chanting "tomorrow and tomorrow and tomorrow," the
reader cannot help but feel that humanlty s transcribers

agree that llfe is a fleetlng and futile experience.
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Neither can the reader dismiss the priest’s bleek point of
view as isolated and deviant. Just as the boys in the
classroom feel trapped by the priest, the reader feels
similarly trapped by Joyce’s literary reference. 1In this
way, the reader vicariously experiences the hopelessness the
boys feel at the hands of the priest. |

Faithful to the authorial restraint of the ironic mode,
Joyce did not insert "menacingly" or "diabolically" to
modify "said" or “cried.“ It is enough that "any boy" is
defined in a string of abusive adjectives: "aﬁy lazy idle
little loafer" reveals Father Dolan’s perverted feelings
toward the boys under his care. Repetition also works in
this passage to illuminate Father Dolan’s deranged
perception of boys. His priestly power has overcome and
poisoned him so that all boys are all bad. The adjectives
he uses to describe boys reveal a unileteral aberration.
They are without exception, "lazy" and "idle." All are
"loafers," but Stephen receives the distinction of beihg a
“schemef" as well (293-6). The pandybattiﬁg scene is
contained within three pages but it changes unalterably
one’s perception of Joyce’s priests. In spite of the fact
that the ironic Joyce refuses to utter the obvious, that
Father Dolan is disturbed, cruel, and absolutely unfit in
his role as educator, the readerlnevertheless reaches

Joyce’s intended conclusion after considering the evidence
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| rffpresented v‘Thls 1s“an example of what Wayne Booth descrlbesff"

‘“as author and audlence meetlng "llke Voltalre and God but

',p they do not speak" (The Rhetorlc of Flctlon 272) 5 Joyce F»fh\df‘

'dfdoes not "tell" the reader that the prlest 1s s1ck he

3L"shows" the reader th1s by merely “recordlng the facts" of

'~fthe prlest's unjust beatlngs and hls repetltlve verbal

‘abuse. In addltlon, Booth notes that “w1th commentary ruled ff"

k'out hundreds of dev1ces remaln for reveallng judgement and t‘;.'

‘;~ moldlng responses“(272) B Among these is the careful

>se1ect10n of "what parts of the story to dramatlze." (272)
~S.Th1s 1s demonstrated when Joyce shapes the reader s response¢«
/.qurther by devotlng three full paragraphs to- descrlblng

) Stephen s paln v1v1dly :

| 'The soutane sleeve sw1shed again as the pandybat
. .was llfted and a_ loud crashlng sound and a fierce :
‘:maddenlng tingling burning pain made his hand shrlnk ,
’-together with the palms and flngers in'a 11v1d f -
»‘qu1ver1ng mass. (295) . :
'Even after exper1enc1ng 1ntense paln and de01d1ng "1t was
- WEORG it was unfalr and cruel " Stephen cannot recon01le:
the 1deal and the confllctlng reallty
_ f 7...he suffered tlme after t1me 1n memory the same'
e fhumlllatlon until he began to wonder whether it
~“might not really be that there was something in his
¢ face whlch made ‘him:look 11ke a schemer and he
w1shed he- had a 11tt1e mlrror to see. (298)
lsSlmllar to hlS reallzatlon and concurrent den1a1 that Father"
"Arnall was angry, Stephen attempts to flnd an excuse for =

Father Dolan_s 1njustlce.,_There is none. Theildeal 1s:that



prlests are to be. v1ng, to-extend 'arltas ‘1n ‘the manner ofi,




:,<Th1s scene 1s perhaps the most suc01nct example of Joyce s

bfmetlculous rev151on from the satlre of Stephen Hero to the:?wfogf"

filrony of A Portralt

The prlest crouched before the hearth 1n A Portralt has‘

Vbeen recreated as the nameless Dean of Studles. Th1s

‘_dellcate change deletes the complete satlrlc rldlcule of the"d""

”'name "Butt "‘ And at the same tlme, 1t suggests that he
represents all others of hlS klnd.y The manner 1n Wthh thevff
f,Dean of Studles 11ghts hlS flre and refers to Aqulnas'“d |
‘mpclass1flcat10ns of art are also examples of rev151on from |
‘n}satlre to 1rony." Joyce shows the reader throughout the L
. rev1sed scene that the Dean 1s not a buffoon, as was Fatherj?"

Butt but 1s 1nstead an 1ntell1gent and formldlble J;BFH

’['adversary

Joyce deletes from the 1ron1c text the detall that the ,f(

'prlest 1s maklng "a small flre 1n a huge grate," Whlch 1n o

",the satlrlc mode, 1mp11es absurd futlllty The actlons of

,,the Dean of Studles 1n A Portralt are descrlbed as belng

"brlsk " “deft L "humble," and "nlmble" (448 9) ThlS‘
'greatly contrasts the overly pre01se operatlons of Father v
Butt Wthh culmlnate 1n h1s pretentlous "trlumph" ‘(Stephen‘w

;fﬁHero 28) In the satlrlc text Stephen condescends to

7]5-Father Butt by helplng h1m artlculate hlS thoughts.. It 1s iif**

‘ff;Stephen who brlngs to mlnd Aqulnas.v{ff7:'"'

"--There is an art Mr. Daedalus in 11ght1ng a flre.‘:_i:
- -—So,I see, s1r.‘ A. very useful art._n ) S




1f——That's it: a useful art. We have the useful arts ,t,ﬁ
: and we have the llberal arts.,( tephgn Hero 28) '

“"1Father Butt’s attltude throughout the or1g1nal scene,’aS f;;ﬂ'

g’hdlscussed earller,llllumlnates that the useful arts are. S
‘vsuperlor to the 11bera1.‘ |

‘ In the 1ronlc presentatlon,blt 1s the Dean of Studles~.bv}?

who flrst refers to AqU1nas.*v"“' . RSN L DR

‘;--One moment now, Mr. Dedalus, and you w1ll see.~:d
There is an art is’ lighting. a fire.  We have the

liberal arts and we have the useful | arts._»Thls 1swane‘*;;”

of the useful arts.,(A Portralt 448)

_The mere reverse pos1t10n1ng of "llberal arts" suggests that;f.r

the Dean of Studles llsts them 1n order of 1mportance., The ;
:paragraph follow1ng connects the word "serv1ce" to the

i prlest tw1ce, ech01ng Aqulnas' lelSlon of the arts, w1th
’vthe useful arts belng serv1le.‘ ThlS ev1dence suggests that
the Dean 1nterprets Aqulnas correctly and 1nte111gent1y, 1n'i
'stark contrast to h1s satlrlc prototype.zh R

eEven in speculatlve matters there is somethlng by way :
of work; for example, the making of a syllogism or of a

“t»flttlng speech .or the work of countlng or measurlng.zw’

~ Hence whatever habits are ordered to such works of the
'jspeculatlve reason are by a kind of comparison called
arts indeed, but liberal arts, in order to dlstlngulsh:
, them from those arts that are ordered to works done by
- .~ the body, which arts are, in a fashion, serv11e, in so
.~ far as the body is in servile subjectlon to the soul
- ~and man, as regards hlS ‘'soul, is-. free (11ber) :

e(Summa Theologlca Vol IT, 37 -8)
'74fFurtherm0re, 1t is Stephen not the‘Dean; who seemsvtogr
| admlre the art of a well—made flre._ He tells the prlest o
that he w1ll "try to learn" the sk111 (A Portralt 448)

L When Stephen,g"to flll the s11ence,“ says T am- sure I could’



'not llght a flre," the Dean completely changes the subject
’ by ra1s1ng ‘the questlon of beauty (449) ’ The prlest'
rejectlon of Stephen s hollow flattery is a qulte dlfferent .

response from that whlch we would expect from Father Butt

The-Dean of Studles in A Portralt commlts the same
'errorythatgFathereButt‘does in Stephen Hero, but,'agaln, his
response:is muCh.different} ;Unllke Father Butt in the u
original scene, the Dean of Studiés‘quiCkly realizes his:
“mistake.v‘Stephen, speaklng of formal andvinformal
dlscourse, ‘uses the word "detaln" as an example w1th1n the':

sentence "I hope I am not-detalnlna Vour“.<The italics and'

underllnlng suggest that Stephen expects hlS example to be
clearly understood but the Dean, thlnklng Stephen is be1ngy»
apologetic, says polltely,'"Not in the least " He then
. rapidly ends Stephen s correctlon and reveals ‘his
vlembarrassment. =i
v “——Yes, yes;‘ I see, said the dean‘qulckly.k I quite'a
catch your point: detain.
He thrust forward his under jaw and uttered a
) dry short cough. (451 2) : '
Although- he makes the same blunder as Father Butt, the Dean
- of Studles, in contrast 1s 1mmed1ately aware of his error.‘
:He speaks qulckly, w1thout any pau51ng, and the colon v
 precedlng "detain" makes‘lt clear that the Deanvdoes.realize‘
his mistake.»’Thebthrusting of his jawiand'a forced‘"dryﬂ th
' cough illustrate a physical manifestatiOn'of‘his

~embarrassment.
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» .In‘Joyce 's lronlc.presentat1on,‘the Dean of‘Studles 1s‘
"mentally aglle and emotlonally complex, qu1te a dlfferent
‘ecreature than Father Butt in the satlrlc presentat10n.3 Fryehi
’erltes that 1rony "takes llfe exactly as 1t flnds it.m (40)
Good and bad respect and hatred 1nte111gence and 1gnorance
. are hopelessly 1nterwoven.b There are no absolutes in llfe,‘“f

’honly amblgulty. Hence A Portralt ‘as an 1ronlc text does 4'

' unot present the prlest as- an absolute buffoon.” Joyce

’juxtaposes qualltles such as power and 1nfer10r1ty,
vknowledge and 1gnorance to s1mulate llfe and to force the
reader to draw his own conclu51ons.,

For these reasons, Joyce manlpulates the reader’s
attltude throughout the rev1sed flre-llghtlng scene 1n A
Portralt., He stlmulates one attltude in the openlng of the
passage, then undermlnes and reverses it in the 01051ng of
the passage.‘ Compa551on for the prlest is e11c1ted in. the
beQinning of”this‘SCene.n h...he seemed more than ever a,”
humblefServer.{.Hisbvery body, Waxed.old 1n lowly
rservice;L,"d(448) In the beglnnlng, the prlest is .
‘presented as 1nte111gent s1gna111ng warrant for respect.‘
He alludes to Aqulnas and Collerldge, he is. aware of,'

';Stephen s artlstlc ab111t1es and belleves 1n free thlnklng

‘”ﬂ(448 50) The reader s attltude toward Stephen 1s

"manlpulated.as well Stephen 1s 1n1t1ally presented as
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epollte and humbly self—deprecatlng., ButrJoycerchanges‘all"
thls.df | = - L

Stephen galns confldence in h1s 1nte111gence and
capabllltles.' He uses the word "lamp“ as an extended
metabhor;'vThe Dean,,conversely, begins to lose.footlng'inr
the intellectual parley,’and.Wanders to‘tangential- banal
comments about domestlc 1amps on three occa51ons (451~ 2)
on the:thlrd 1nstance, the‘Dean attemptlng to draw
attention away from his‘misunderstandlng,of Stephen’s
reference to'I\.Iewma‘m,,“returr‘is'\i to the subject of'lamps‘and
revealsvhiS‘ignorance of the word ﬁtundish" (452). }The word
is an old one, dating back to 1388, but the Dean.is
unfamillar with itvand‘unwittingly stammers in comic
disbelief. "That is a‘most*interesting word. I mustllook
that word up. Upon my word I must“ (452) |

Stephen suddenly reallzes that the Dean is English, a
member of the race who.has conquered his own and he feels
utterly defeated by the fact that they are speaking in the
language inflicted upon Ireland by the. suzeraln.‘

The llttle word seemed to have turned ‘a rapier

p01nt...——The language in whlch we are speaking 1s hls

before mine.

...My soul frets in the. shadow of his language. (453)
The Dean also feels defeated. “His 1ntellectual prowess has
been usurped by ‘a gangllnglundergraduate; What began as a
polite, if not friendly, exchande ends in bitterness.

Stephen, disheartened suddenly by the dean’s firm dry
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tone was s11ent., The dean was also s11ent..’and DN
~ through the silence ‘a ‘distant -noise of many boots and
L confused v01ces came up the stalrcase. (454) :

: The repeated s11ence offers only mutual 1solat10n and mutualfp'

defeat;s Even the v01ces of the students comlng to class areﬂ7ﬁ7"ff

‘ fnot "b01sterous" and “carefree," as one mlght expect but

',have collapsed 1nto vague confu51on., It 1s as 1f the n01se f ,:g

v7tof the students echoes the fact that a 51gn1f1cant meetlng
"f‘between prlest and artlst were nearly poss1ble, then
'-1rrevocably erroded | S
In a remarkable demonstratlon of economy, Joyce
”7condenses every 1ntent and purpose of th1s scene 1nto one
. sentence _whlch parallels the manlpulatlon of the reader s g"&
attltude. ”fiff"‘ PRI | B
'“Slmlllter atque senls baculus he was, as the T
- founder would have had hlm, 11ke ‘a staff in an old:
_jman s hand, to be left in a corner, to be leaned on .
- in the road at nlghtfall or in stress of weather, to.'
“lie with a lady’s nosegay on a garden seat to be
ralsed 1n menace.,(450) D
o The flrst two—thlrds of thlS sentence evoke some sense of [i,‘"

l'ffp1ty for the prlest, “11ke a staff 1n an old man s hand“ a;r““

1mp11es 1mpotence, fut111ty The next two phrases

| ‘gi'encapsulate what 1t must be to be a prlest._ to be alone,‘i

hllonely, to be v1rtually 'orgotten unt11 serv1ce 1s needed f33“1+

' *af}LThe phrases then Shlft to.the questlonable and then to thefflv

-de01dedly 51n1ster, changlng dramatlcally the reader s ;fj’*

"~perceptlon., “Stress of_ieather" suggests sultry summer:<fz

:,ﬂﬁnafternoons and the 1mag of the staff lylng w1th a lady s'




n.nosegay ln a garden 1s at once sexually suggestlve and yet'
7further asserts 1mpotence;i The staff 1s not used or even
| touched by females, the closest to the sex 1t can be is to'ﬁh
'?"a lady S noseqay " Emma Clery fllrtlng w1th prlests comeS':
to‘mlnd Prlests may be tantallzed but not satlsfled »‘"Tog‘
”“vbe ralsed 1n menace" is startllng and dlsturblng.h The
prlest is used to evoke fear to frlghten one into
csalvatlon, He can be used to stlfle thought and to
“vpersecute'others. The threat of injury 1s clear in thlsh.
.1mage and . more 51nlster Stlll is the fact that he is "as the
,bfounder would have-had hlm";h‘all the negatlvltybof |
b,powerleSSness)llonelinesS,runfulfilled sestial deslre)tandlf
sheer terror is exactly what God. wants from h1s medlator.i‘
Here, God has no compa551on, no concern for human freedomﬂor
happlness.w 3 | -

The powerful subtlety of thls sentence 1s not poss1ble

5mith1n‘the satlrlc.context~of Stephen Hero.’ There is: not an
_instant'thathme consider:the humanness OfiFather Butt, norﬁa
'moment that we fear hlm. The satire makes clear Joyce’sh
' feellngs and what ours should be, Father Butt‘is unvaryingly
-fabsurd unceas1ngly contemptlble. The revised episode’in;A
Portralt glves us amblgulty. It leaves us struggllng for an-v
labsolute, but 1t ends, 1n the tradltlon of 1rony, w1th
‘llttle‘satlre,_whlch‘Frye,descr1bes as'"thexnonfhero1c”_

. residue‘ofvtragedy,fcéhtering on axthemefof puzzled defeat"
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_(224) In thls objectlve presentatlon of two men,‘nelther }v

. ;lS spared and both feel conquered.v

If the precedlng chapters fall 1n conv1n01ng the reader'f'”'

‘;that prlests are dangerously powerful Joyce calls upon the :

»ychurch’s own armament to conquer any doubters. Chapter

b“'Three of AvPortralt of the Artlst as‘a Y_un' Man 1s an

runforgettable testament to the awful power of the prlest and :
:1s a masterful example of 1rony s demand for collu51on.' The;‘
‘reader must endure the three days’ retreat in honor of
‘,Fanc1s Xav1er as do Stephen and the other boys 1n the

'vaollege. Joyce does not excuse hlS reader from any of the

lfzexperlence by narratlve summary,,but 1nstead shows off hlS f]*ﬁ'

-versatlllty and prowess as a master of conventlonal

frellglous rhetorlc as he adopts the persona of prlest

11,w1e1d1ng fear as a 1etha1 weapon. After endurlng the

' ”ponderous and forceful retreat along w1th Stephen, the »d
-reader 1s forced 1nto de01s1ons about prlests and |

Cathollc1sm. After Chapter Three, he has, in a small way,mat»

‘.common experlence w1th Stephen and becomes:part of the text .
vJoyce need not lecture upon the oppres51on‘attthe handsfof :‘
lprlests, he need not expllcate the paradox;of selfédenialfin

| Shopes of eventual salvatlon,:the reader 1s:assaulted along
rw1th Stephen and 1s able to f111 1n these gaps for hlmself

g Hls de0151ons are based on hlS own react1on to the prlest' vf:

sermons and on Stephen s reactlons. :
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Stephen mayrbe on equal foot1ng w1th the Dean of
}hstudles and he may cleverly trlck the rector out of belng
tharsh w1th the boys 1n catechlsm (357 9), but he cannot
aescape the agony of the sermon, nor stop hlmself from '
"~succumb1ng to the powerful rhetorlc deplctlng a grotesque
y‘Hell wa1t1ng for h1m._ ThlS 1s the 1ntegral power of the.ffi“"

ﬂl_prlest he possesses the power to pull man 1nto salvatlon or‘;

push hlm 1nto the searlng flames of Hell., The reader is ef"~"

,ngbetter able to understand the para1y51s of Joyce s
lcharacters ‘as they tremble 1n the shadow of the prlest.; Tf

Instead of us1ng the power p051t1vely, that 1s, by

"‘p-hcelebratlng the p0551b111ty of spendlng an etern1ty 1n

':paradlse, the prlest w1elds hlS power to 1nst111 fear, he f7

L evokes the most frlghtenlng 1mages p0551ble to terrlfy the |

. falthful 1nto a “good“ 11fe. Instead of 1nSp1r1ng obedlencei‘ﬁ

ato hlmself and God the prlest beats the parlshloner 1nto¢_
- submlss1on.,f"The falnt gllmmer of fear became a terror of
upsplrlt as the hoarse V01ce of the preacher blew death 1nto .
mhls soul" (365) The 1rony here 1s keen.f God blew 11fe u”v

1nto the world, 1t seems hlS representatlve should do

'llkew1se, but he 1nstead "blows death“ 1nto the soul. '

”*jdelthout exceptlon, the sermon concentrates on the horrorsyof-“ﬂm

JHell

“;_Imaglne some foul ‘and’ putrld corpse that has la1n .
- rotting and decompos1ng in the grave, a jellyllke o
-~ mass of liquid- corruptlon. Imagine such a corpse a
"prey to flames, devoured by the flre of burnlng




iifﬂbrlmstone and g1v1ng off dense choklng fumes of

S*ﬂnauseous loathsome decompos1t10n. .And then. 1mag1ne~“"x

“this s1cken1ng stench, multlplled a mllllonfold and
“a.millionfold agaln from the millions upon the"
. millions of fetid carcasses ‘massed together in the
“reeking darkness,_a huge and rottlng human fungus.'

Imagine all this and you will have some 1dea of the'ﬁfi‘tf

. Jt:horror of the stench of hell. (375)

‘hﬂThe repugnant detalls worsen as the passage progresses,

f__whlch 1s 1mpress1ve, cons1der1ng the dlsgust 1n1t1ally

engendered by ‘the "foul and putrld corpse that has laln B

rottlng and decomp051ng " The reader 1s commanded agaln and;g_

‘ aagaln to “1mag1ne" the reallty behlnd the words, once d01ng

| the scene becomes more grotesque untll 1t reaches a
’crescendo of abhorrence can that can emotlonally evolve no
vfurther.: mllllons of rottlng bodles massed together to
”become an- 1nseparab1e "rottlng human fungus.“: The

: relentless succe551on of detalls tena01ous1y holds the
,attentlon of the aud1ence~to the mythlc horror of»Hell. ‘The
f1rst 1mage is 1ndeed dlsgustlng but 1f 1t were a s1ngular |
1mage, the audlence could more eas1ly put 1t out of mlnd.pa
Instead the cumulatlve effect is a barrage of 1mages that
cannot be 1gnored.‘ Several rhetorlcal flgures are. employed
1n the process. They 1nclude anaphora, or. the repetltlon of
beglnnlngs, accumulatlon, ‘or repetltlon 1n other words,fand o
‘dlacope, or repetltlon w1th only a word or two between , |
j(Qulnn 101 102) ‘ The careful ech01ng of the command to
‘_"1mag1ne" forces the reader to become a partlclpant and to‘

»:construct a mental 1mage of each ghastly scene, the ech01ng
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"“of the "mllllonfold" and “mllllons" 1mposes of a sense of
_f_vastness and of hopeless that awalt the Hellbound soul.
yRepetltlon 1s an effectlve vehlcle of memory, Father f-

dArnall’s sermon employs 1t in hope that the boys w1ll not

- forget the horror of that whlch awalts them 1f they do not

lconfess.‘ The prlest’s powerful command of language here 1n

:FA Portralt 1s far beyond hlS befuddlement 1n §t§phgn_ﬂgrg..x
- If the reader has actlvely partlclpated as the sermon“i

commands and has allowed himself to become prey to the power
of 1ts rhetorlc, then Joyce has succeeded in two 1mportant
raspects;“ Heuhas accompllshed the feat of . 1ntroduc1ng the
reader to the truly frlghtenlng power of the prlest and to
the fear tactlcs that are used to force one 1nto salvatlon.
Second, he has succeeded in maklng more understandable the»
: characters’ voluntary enslavement to Prlest and Church, thus
maklnq‘stephen = flnal fllght morevdramatlc;. The 1ron1c~'
presentation‘Ofrtherpriest'in A'Portraitilsxa‘dark, :
forebodinglone, qulte;unlike the lightéhearted.ridiculelof‘»
Stephen Hero.v“It is, howeVery'nofless atderodatory‘
presentatlon of 1ts subject and in‘faCty'the revision ton

L 1rony 1s more effectlve._ Even 1f-one succumbs to ‘the power

‘LV‘of the prlest’s rhetorlc and ylelds to hlS tender begglng-—

' “H1s arms. are open to recelve you even though you have

s1nned agalnst H1m, come to Hlm, poor s1nner, poor valn ‘and.

‘*‘"errlng 51nner"--and does 1ndeed confess, hlS problems are



"ffar from"over7(392) There is a hopeless gap between
‘,,prlestly demands and dally practlce.y No one wants to go to Lo

Hell but exactly how does one av01d 1t" The prlest urges f

Stephen through fear to seek salvatlon, but has offered no'{.gff

"eguldance, save confess1on., After explatlon what actlon
‘need one take’ The sermon glves the 111us1on that a s1nless‘
llfe 1s an easy one, w1th one dec151on, the road to Heaven
b':1s short and smooth.f Father Arnall as‘Joseph A. Buttlglegv
t-notes,n"fosters 111us1ons by employlng an aesthetlc stance o
f'of omni501ence, he speaks w1th certltude, as 1f he has an ‘
all-encompass1ng v1s1on" (131) "I11u51on 1t certalnly 1s,
”rand 1t 1s problematlc rather than comfortlng The 111u51on1f’
t 1s that the prlest 1s God ‘or God-llke,‘and hence unaffectedqf
by the yearnlngs of a human body, his purlty seems somehow
unattalnable. The prlest 1s, of course, just as. human as -

vthe boys seated before hlm, 1t seems prudent that he admlt NN

“"the 1mmed1ate attractlveness of 'sin and offer pragmatlc

s_adv1ce on w1nn1ng the dally struggle. He 1nstead 1nstructs-"
the boys to confess thelr s1ns, no other 1nformat10n on how'.
"‘to attaln Heaven 1s offered., Father Arnall presents falth

as "comfortlng rather thanlchallenglng" (Buttlgleg 131)

””The sermon offers falt asja“consollng womb when, in fact
‘1t is more llke a battlefleld upon whlch soldlers struggle

to deny and defeat thelr human needs and des1res.'



leen these 1llus1ons, these double—blnds and gaps 1n

truth ‘1t seems nearly 1mposs1ble that any one could surv1veg;..

“in therfalth. A Portra1t presents Cathollclsm as a cruel

and confu51ng maze of rules, 1t seems then that the ratlonal’
and sane response is tovescape, but tovescape is perllous,v*'
_.w1th Hell’s gaplng jaws 1n wait. Completely out of hlS
element the prlest as educator in Stephen Hero is absurd,

‘ he doesn’t know about that which he speaks and is dlsmlssed
fairly eas1ly by Stephen and reader allke.‘ But at home

'behlnd'the pulplt the sermonlzlng prlest.ln.A Portrait is-

zamblvalent and dangerous. He demands the nearly

1mposs1b1e--lead1ng a 51nless llfe—-but does not proylde anyW
ﬂrylnstructlon or dlrectlon to accompllsh the feat. The 1rony d
of h1s argument 1s paradox1cal God’s arms are open to’
»recelve h1s chlldren but if they err, HlS arms are just as’
“ready to crush these same chlldren 1nto Hell. The absence .
- of humor in the 1ron1c presentatlon of prlests is cru01al to;

ithe tone of A Portralt and to the 81gn1flcance of Stephen s

fllght from Church and country. HlS quest for freedom from
the nets of Church country, and famlly fa0111tates hlS |
b1rth as anwartlst.; In the orlglnal text- the departure :
'ifrom Ireland 1s no. surprlse. Stephen s’ antl-prlestly

R feellngs are clear throughout, there 1s no change of
’character no monumental de01s1on. His past as a good

:Cathollc 1s brlefly mentloned but 1n the context of th1s

52



’novel it is diffiCult to imagine Stephen "clamoring for

forgiveness and prom1s1ng endless penances.. (Stephen»ﬁerov
57).  The rev1s1on of the priest’s character from being .
impotent and dodderlng,to a powerful and.dangerous nature
recreates Stephen s de01s1on to leave from an 1nev1table,
response to a solemn act of courage and conv1ct10n. The
shift in tone from satirlc to 1ronic makes poignant . |
Stephen's'proclamation‘to‘Cranlv that "I am not afraid to
make a mlstake, even a great mistake, a llfelong mistake and
perhaps as long as eternity too" (519). It 1s one of the

few passages in A Portrait in which;the'reader.feels certain

" of how to regardetephen,,'The priests have taught'him Well;
~ he confesSes:he fears that thereiisga "malevolent reality"

" behind the act of communion~(515). The reader,,having
“endured the retreat understands that Stephen feels he 1s
indeed taking a risk by forsaklng hlS past altogether. The
reader knows that Stephen believes that there may 1ndeed be’
an.angrvaodealtlng.to cast him into Hell for leaving the
’vChurch;ﬂbutlhegisHWilling to endure an eternity of

-punishment;for a'mortal'lifeWof’freedomland creativity. The

reader is moved to respect Stephen’s courage in A Portrait,

which sharply contrasts w1th the reader’ s response in
Stephen Hero, wherein Stephen S "flight" is more like a

lingering vacation. The_rev1sed, ironic presentation of

priests in A Portrait revises:the attitude of the reader
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v‘etoward not only the prlests,_but to stephen hlmself ‘and hls R

'ﬂ.quest to "express hlmself freely and wholly" as well (519)

It 1s much ea31er to 1eave behlnd chaos than 1t 1s to court '

h_dlsaster, hence,vthe reader applauds Stephen s resolutlon tej

‘::become hls own pr1est°a~”Welcome, 0 llfe' I go to encounterﬂ».

'fffor the mllllonth tlme the reallty of experlence and to 2

'forge 1n the smlthy offmy soul the uncreated cons01ence of

'i'my race" (526)




| CHAPTER FOUR.»» |
“ .? A FEW FINAL wonns
Wayne C Booth offers keen 1n51ght 1nto'doyce rs flrst
v attempt at a novel and the restless dlssatlsfactlon that
;Proved to be the catalyst for the metamorphos1s from Stephen ;fh
’Hero to A Portralt of_thevArtlst‘as:a Youni Man. |

i*A supreme eg01st struggllng to deal artlstlcally
 with his own ego, a humorist who could not escape
" " the comic consequences of his portrait of that
f;lnflated ego, he faced, in the completed Stephen
Hero, what he had to recognize as a hodge-podge of
”,1rreconc1lables.. Is Stephen a pompous ass or not?
Is his name. dellberately rldlculous, as Stanislaus;
" who invented it, says? Or is it a serious act of
stmbollsm7' The way out seenms 1nev1table,,but it
seems a retreat: nonetheleSS' simply present the

'."reallty" and let the. reader judge. Cut all of the f“ﬂd

- -author’s judgments, ‘cut all of the adjectlves, L
~_'produce ‘one long," amblguous eplphany (The Rhetgrlc .
i’yof Flctlon 332 333) : B - :

.'Booth 1s, however, somewhat harsh and over-slmpllfylng by
| 'Judglng Joyce s rev1s1on as a "way out" and "a retreat ""I"’

~do agree w1th Booth tha’

”"a*prlce is pa1d“ 1n exchanglng the*‘l
: ;mosalc of Stephen Heroasﬁ'lrony and admlratlon in |
unpredlcable mlxtures" for the cons1stent author1a1 s1lence -

'_of A Portralt (Flctlon 334) The reader exchanges humor,,ﬁ’

'frlchneSS, and the comfortlng guldance of a satlrlc author

._,for the sharp 1ntellectual challenge of dec1s1on forced upon'

l%,dthe reader by an "ob]ectlve," 1ronlc author." But T argueuﬂanwf~'”

' that Joyce s rev1s1on is not a 51mple "retreat" from

‘jllterary dlfflcultles.~ Comparlng the pr1ests of the early,

: sat1r1CvStenhen Hero to thesprlests-of"the pollshed, 1ron1c



A Portralt one can traceddoyce 's styllstlc maturatlon and
examlne how he rev1sed not only hlS work but the responses f
uvof hlS reader, as well.._ - | | | A
In the manuscrlpt of Stephen Hero, prlests are'v
;con51stently absurd and are consequently d1scounted by both

_Stephen and the reader._ The prlests are nelther 1nv1s1ble

”ﬁnor forgotten but they s1mp1y are not regarded as a serlous fhiv“ -

vuythreat to anyone.i The prlests are human cobwebs.y annoylng,f,

h;but eas11y brushed as1de. They are so- because satlre by 1ts;

very nature constructs types, not 1nd1v1duals.‘ Irony,
-contrast deals w1th 1nd1v1duals rather than two—dlmen51onalf
“carlcatures. The reader of an 1ronlc work cannot 51mp1y

dlsregard problematlc characters as can the reader of a _’rﬁ

satlrlc work a In'A Portralt prlests are,zwlthout
exceptlon, powerful 1nd1v1duals. vJoyceddemonstrates’this-

,throughout the text in a varlety of ways'f the authoritative‘

"1*Dolan unjustly beats llttle boys, the educated but banal

"Dean of Studles "conquers" Stephen, the sermonlzlng Father
,_‘Arnall rhetorlcally paralyzes both Stephen and the reader.-r”
»tJoycevdoes not "retreat "f HlS rev1s1on from satlre to 1rony-s
’ tforcesjthe reader to conclude that prlests are 1ndeed the
bh"usurpers"'of man.s 1nd1v1dua11ty, express1on, and emotlon.
-:The-effect of the 1ronlc presentatlon is that the reader f”
must take the prlests serlously. Joyce compels the reader -

:to-dec1de'that_the;pr1est5ls-a‘threat‘to humanlty,-,
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‘formldable foe who cannot be r1d1culed out of ex1stence.f Byﬂ_,

'-,; presentlng “the facts" of prlestly domlnatlon objectlvely-- {'ff‘

w1thout authorlal comment-—Joyce forces the reader to draw f:”u

””conclus1ons through v1car10us experlence made pOSSlble by
._1rony The astute reader has no ch01ce but to de01de that
Joyce s prlests are pern1c1ous.y v | |
Presentlng Stephen s Irlsh Cathollc 11fe from early""
‘chlldhood to f1na1 escape not only prov1des a gestatlonal
, structurey 1t also works to 1llustrate the llfelong
Toppress1on of prlests upon thelr subjects from cradle to .
grave,“ Thus, the reader can better understand Irlsh
‘submis51veness to prlestly tyranny. These Cathollcs are
fbred born, and d1e 1n the shadow of the prlest. ‘In Stephen"
‘Hero, empathy for the Irlsh Cathollc is not evoked, in A
:"Portralt 1t 1s, as Frye wrltes, "reflected to the readerv
from the art" (Anatomy 40) ‘ _ | “

: It 1s true that many of the greatest trlumphs of
'-Stephen_Herovare lostaor depleted in A Portralt such as the
oddly‘omniscient scenecin'Which avlonely boy,'openlng and
‘fclos1ng the flaps of hlS ears as he s1ts 1n the refectory,h

is descrlbed whlle Stephen stands out51de, the complete -

il"convent glrls" passage, Stephen s sexual proposal to Emma,‘ a3

and- the character of the whore in the black straw hat A‘_
Portralt forfelts much of the entertalnlng humor of Stephen

~ Hero because of the rev1s1on to create an 1ronlc
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gtpresentatlon of prlests. But,‘ln exchange, the reader 1s
foffered the opportunlty to secretly collude w1th James :ﬁ‘

'ijoyce; Stanlslaus Joyce wrltes ‘that James "belleved in-

jllnd1v1dual freedom more thoroughly than any man I have ever

fwknown“ (My Brother s Keeper 107- 8) ” It seems approprlate, L

7_then, that Joyce demands hlS reader s 1nd1v1dua11ty by

c:f:leav1ng gaps that h1s reader must flll The 1ntelllgent

‘reader 1s challenged to decode the author1al s1lence, to f
L work to extrlcate Joyce s 1ntended mean1ng. lee Plato,;ln.ﬁ”

-Joyce quletly 1eads hls reader to knowledge.u It may appear

'flythat Joyce 1s off "parlng hlS flngernalls," but actually,.

thhls hand rests upon the reader s shoulder throughout the

. text untll he too, comes to belleve that Irlsh prlests are ﬂ o

huﬁfusurpers of the human sp1r1t

Perhaps the problem w1th crltlcs 1s that we 1ns1st upon

‘llan exchange prlce.v The fact is that both Stephen Hero and Aff’

' *ﬂPortralt:of the Artlst a:'a Youn' Man are valuable 11terary o

7works, worthy of examlnatlon and pralse for separate and

“"1nd1v1dua1 merlts.w;~l‘ ,
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